





The Musical orld. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPBESSES.”— Gothe. 








SUBSCRIPTION, FRHE BY POST, 20s, PER ANNUM 


‘Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 








Vou. 41—No. 18. 


SATURDAY, 


MAY 2, 1863. 


4d. Unstam 
Sana {i — 











HER MAJESTY’S THEATRE. 
Arrangements for Week beginning May 4th, ending May 9th. 
Debit of 
MDLLE. TREBELLI. 

First Appearance of 
SIGNOR ZUCCHINI and SIGNOR BETTINI. 
First Time of 


IL BARBIERE DI SIVIGLIA. 


TUESDAY NEXT, MAY 5rtx, 
Will be performed Rossini's Opera, 
IL BARBIERE DI SIVIGLIA. 

Figaro, Signor Gasstkr ; Dotto Bartolo, Signor Zuccuint (his first appearance this 
season); Ders Basilio, Signor ViaLeTt1; Fiorello, Signor Sotp1; Il Conte 
d’Almavira, Signor Berrini (his first appearance this season); Berta, me 
Corst; and Rosina, Mdlle, Tresec.t (her first appearance). 

Conductor, SIGNOR ARDITI. 


:To conclude with the highly successful new Ballet, in Four Tableaux, entitled, 
LA FARFALETTA, 


Supported by M. ALESSANDRO Pavt, Franti, M. Prospero Draxt, Malle. Preront, and 
Malle. Amaia Ferrakis, 











PRODUCTION OF THE NEW OPERA, 


THURSDAY NEXT, MAY 71H, 
(which will be made a Subscription Night, in lieu of Saturday, 11th July), will be 
produced a new and original Opera, in Four Acts, with New Scenery, 
aud Machinery, Dresses, and Decorations, entitled, 
NICOLO DE LAPI; or, THE SIEGE OF FLORENCE: 
(The Music composed expressly for Her Majesty's Theatre by Signor Acayia, 
The Libretto written by the Marquis Massixio p'Azeaui0. The entirely New 
Scenery and Original Effects by Mr. Witt4m Caticorr. The Machinery con- 
structed by Mr. Jonxs. ‘The Decorations and Appointments by Mr. BraDwe. 
The New Costumes, from Studios and Authorities, by S. May and Miss 


Dickinson. ) 
With the following powerful Cast :— 


Nicolo de Lapi, Mr. Santiey; Troilo, Signor Gassten; Fanfulla, Signor Berrix13 
Fra Benedetto, Signor Casazont; and Lamberto, Signor GiucLint. Laudomiay 
Malle. TreseLsi ; and Sclvaggia, Mdlle, Tirtens, 

Conductor, SIGNOR ARDITI. 
Chorus of Monks, Warriors, People, &c. 


Tho Period of the Opera is 1530. The Place of the Action is Florence and its 
Neighbourhood. 


SATURDAY, MAY 91, 
A FAVOURITE OPERA, 
with other Entertainments. 
Doors Open at Half-past Seven. 
The Opera commences at Hight o’clock. 
Box-office of the Theatre open daily from Ten till Six. 


NATIONAL CHORAL SOCIETY. 


CONDUCTOR, MR. G. W. MARTIN. 
lw is respectfully announced that Mr. Sprs Reeves will 


sing in the following Oratorios during the present season :—‘t The Creation,” 

29th; “MMymn of Praise” and “Stabat Mater,” “Elijah,” “Israel in Egypt,” 

“Judas Maccaheus,” &c. Mr. Sius Reeves has also accepted an engagement to sing 

for the National Chi ral Society the whole of the next season, commencing November. 
Tiskets uow ready for the 29th. Offices: 14, 15, Exeter Hall. 
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OPENINGS OF ORGANS, 


CONACHER & Ce... 
Organ Builders, Huddersfield. 


> 











The New O: built Mary’ 
Church, Wis , Will cy Sonar &:. Sy, . 
The New by Conacher & 
Asylum, 1, near Liverpool, will eae tae ae of the 
The New Org by Conache: 
___-— Chapel, Quenn's Heed, near gly 4.83 mt Pa 
The New an, by Conacher & for St. Philip’s 


Co., r 
Church, Girlington, near Bradford, will be o during Whit-weke 


Dr. Spark, Organist of the Town Hall, Leeds, will preside on the occasion, 


The New O wb : 
School, w! Ibe He: be og voy 2S So, Be Cavendish Square 


New Organ, b: 


Chapel, Douglas, Isle 








The Connacher & Co., for Thomas Street 


of Man, will be opened the first Sunday in June. 


R. HENRY LESLIE’S CHOIR, THURSDAY, 
May 21st.—ST. JAMES'S HALL. Eight o’clock.—Sims Reeves, Arabella 
ee bond Se i Sey bo to admit Four, 21s.; balcony, 3s. ; 
a, 28.; Admission 1s, ison's 210 Regent Street ; Austin’ iceadilly ; 
Hanover Square Rooms; and all Musicsellers. . es 


HE ROYAL SOCIETY OF MUSICIANS, Institurep 
in 1738, for the Maintenange of aged and Indigent Musicians, their Widows, and 
Orpans.—Patroness, Her Majesty the QUEEN.—The ANNUAL PERFORMANCE 
of HANDEL'S MESSIAH will take place at St. James’s Hall, on Wednesday 
evening, May 6, at 8 o'clock. Malle. Titiens (the only oceasion on which she can pos- 
sibly out of Her Majesty's Theatre), and Mdlle. Parepa, Miss Eliza Hughes, and 
Miss Lascelles, Mr. Sims Reeves, Mr. Whiffin, Mr. T. A. Wallworth, Mr. Santley (by 
the kind permission of Mr, J, M. Mapleson), Mr, Lewis Thomas and Mr. W. H. Weiss. 
Principal violin, Mr. J. T. Willy; trumpet obligato, Mr. T. Harper; organist, Mr, 
E. J. Hopkins. Conductor, Prof, W. S. Bennett, Mus. D. Numbered stalls in 
balcony, or unnumbered stalls in area, 10s, 6d. each ; balcony, 5s. ; area or gallery, 3s. 
At the principal Musicsellers' ; and at Austin's ticket office, 28 Piccadilly, 


T. JAMES’S HALL.—C. M. v. WEBER.—THREE 
MANUSCRIPT COMPOSITIONS of this celebrated composer will be per- 
formed, for the first and only time, at MR. BENEDICT’S GRAND ANNUAL 
MORNING CONCERT, on MONDAY, 22nd ‘June. The full Programme will be 
published on the 1st of June. Immediate application for the few remaining Stalls 
we Guinea each) is respectfully solicited. Reserved Seats, 10s. 5d., at the principal 
{usicsellers; and of Mr. Benedict, 2, Manchester Square, W. 

















LEVASSOREN VISITE—DUDLEY GALLERY. 
M: MITCHELL begs to announce that the Eminent 


Comedian, Mons. Levassor, will give a short series of Entertainments, ‘ Scenes 

et Chansons Comiques,” at the above Gallery, commencing on Tuesday next, May 5. 
To be continned every Tuesday, Thursday, and Saturday at ha‘f past Eight. 

PROGRAMME FoR Tuespay, May 5. 

° . AM. Levassor, 


1. Lee: auBAaL ... pn és 
2. f TouT? e. Sad jas Ee a ... Malle, Teisseire. 
3. Les COCASSERIES DE LA Danse (parodie des Danses de 
Salon) eee ina eames aires” “omens 
Le MONDE TEL QU'IL EST M. Levassor. 


Mille. Teisseire, 
M. Levassor. 
. Levassor. 


4 
5. COMMENT ON MENE SON Mani ove evs ong ase 
6. La Mere Micuet av THeartre [taLien(parodie bouffe) 
7, Le Mau pe Mer (Comique Nouvelle) ... see ese 

M. Roosenzoom will preside at the Pianoforte, 

ee = 

Seats : Unreserved, 5s.; Stalls. 7s.; a few Fauteuils 10s. 6d. each, 





d ta DAY 3—MRS, STEWART HOWARD'S 


Matinée at the QUEEN'S CONCERT ROOMS, Hanover Square, 
Stalls, 10s, Gd, ; Keseryed Seats, 7s, ; Area, Ss, 


Mitchell's Royal Library, 33, Old Bond Street, W, 
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SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 


AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 


R ¢ —- ‘ ‘ iably 
Composed for him by BLUMENTHAL, sung with distinguished success, and invaria 
porn are published, price 3s. each, by Duncan Davison & Co., 244, Regent 
Street, W. 





| ae SONGS by JACQUES BLUMENTHAL 


composed expressly for 
MR. TENNANT. 
“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 3s. 
“ Twilight Song.” The poetry by Barry Cornwall. 3s. 
London: DunoaN Davison and Co., 244, Regent Street, W. 





“QI TU SAVAIS,” Romance by M. W. Barz. Price 


3s. Sung with distinguished success by Mr. Swirt, and by Mr. Tom HouLer 
at Madame Puzzi's Grand Matineé, where it was enthusiastically encored. 


London: Duncan Davison and Co., 244, Regent Street, W. 





NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 
—~I——— 


«The great and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its valuc."—Jilustrated News, 


London: Duncan Davison & Co, 244, Regent Street. 





ALFE’S POPULAR SONG, “KILLARNEY.” The 


Poetry by Epmunp Fatconer, Esq. 


t “The public, who so long appreciated it when heard on the theatrical boards, 
cannot fail to be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of ‘ Killarney"—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no longer felt at the inspiration given to the com- 
poser of the music, particularly when itis known that they are from the elegant 
pen of Mr. Falconer.”"—Liverpool Journal. 





Published this day, Price 3s, 


“Softly sleep, my pretty Darling.” 
The Ayah’s Song (Indian lullaby). 
The Poetry by Beatrice Anercrompiz, The Music by GeorGce B. ALLEN. 


Sung with distinguished success by Miss Jutta Exton, at the Concerts of the 
Vocal Association. 


London: Duncan {Davison & Co., 244, Regent Strect, W. 





Just Published, Price 3s., 


bs 4 @ ? 
The Song of Muy. 
Poetry by W. Guernsey. The Music by W. Vincent WALLACE, 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published, P.ice 3s. 


“Thoughts of Home.” 


Poetry by W. Guernsey. The Music by J. ASCHER, 
London: Duncan Davisoy, 244, Regent Street, W. 





Just Published, Price 3s., 


“The Moslems Brival Song.” 


The Poetry by W. Guernsey. The Music by J. Ascuer. 
London: Duncan Davison & Co. 244 Regent Street, W. 





Published this day, Price3s, 
“The Voice in the Shell” 
SONG, 


The Poetry by Jamas Brvtoy. The Music by James LEA Summers, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, Price 10s. 6d., 
TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO, 
Depicatep T0 CLARA ANGELA MACIRONE, 
By KATE THOMPSON. 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOE. 


“ Stanley for ever,” with variations, beautifully illustrated with a Portrait of 
the Earl of Derby ° . * © & » 
“ Auld Lang Syne” . ° 
** Heath Flower” . ° ° ° 
“ Forest Flower,” Polka brilliant 
“ Ribble Quadrille” . . 
“ Bonjour,” Galop brilliant RNS geen SRR les 
“ Musical keep-sake,” 12 easy pieces for beginners, each, 
In the Press, 


TWENTY FIVE STUDIES, by Atrrep Beppor, in 2 Books,each . . 6 @ 
J. Norwoop, North Lancashire Musical Circulating Library, 91 Fishergate, 
Preston. And all music sellers. 





. . 
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Published this day, Price 3s. 


‘*A MOTHER’S PRAYER.” 
For the Pianoforte. 
Dedicated to Mrs. J, Hotman Anprews, by EMILE Berger, 
London: Duxean Davison & Co., 244, Regent Street, W. 





Published this day, price 3s, 


“A Mother's Smile, a Mother's Rove” 
Baliad. Composed by Lovis Dien. 
London: Duncan Davison & Co., 244, Regent Street, W. 





[Published this day, Price 3s. 


“BEAUTIFUL SPIRIT.” 


Song. The Poetry by Jessica Rankin, The Music by J. P. Kyicne, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this day, Price 3s. 


I LAI DEL DESOLATO. 


Poesia del Signor CaccioLa. Melodia Composta, e dedicala alla Signora 
Marchesa di Abercorn, dal Signor R, PaLmMeRint. 


London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
ADAME R. SIDNEY PRATTEN’S New Solo for 


the Guitar, Caprice, Price 3s. Also, Mr. R. 8S. Pratren's two New Fantasias 
for the Flute and Piano, from “Le Domino Noir,” 8s., and Wallaces’ “ Love's 
Triumph,” 6s. At their residence, 38 Welbeck Street, Cavendish Square, W. 





Number VIII, to appear Saturday, May 2nd, Twelve Pages Quarto, 


THE LITERARY: TIMES: 


SB Gritical Journal of Modern Fiterature, 
Published every SATURDAY, price ONE PENNY. 
‘HE LITERARY TIMES is offered to the public as 


purely literary journal, in which all the principal works of the season will be 
fuirly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times, The Literary Times is projected because, it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public, These papers, al- 
though in most cases conducted with great ability, may be regarded more as reco! 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed - 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Ziterary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 
Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 





endors and Booksellers, 
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MUSICAL SOCIETY OF LONDON. 


The third concert, last night, was marked by two events of uncom- 
mon interest—viz., the success of a new violinist, and (mirabile dictu !) 
he success of a new symphony. ‘The following was the programme :— 

Part I, 

Overture (Leonora, No. 3) . Beethoven. 
Recit. and Aria—* A te riedi” -« Mercadante, 
Concerto (violin) in D minor one eve +» Molique. 
Duet (Jessonda) ... oso ove ovo oa +» Spohr. 
Overture (Melusine) ee és +» Mendelssohn, 

Part II, 

Symphony, No. 1, in A major(Op.19) ... * «» Silas. 
Aria (Le Pré aux clercs) ... ovo ovo evo eo» Herold, 
Overture (Preciosa) “ eee ooo eco +. Weber. 
Conductor, Mr. Alfred Mellon. 

When we style Mr. Carrodus “a new violinist,” we mean new in a 
sense affecting his reputation as a first-class player—for first-class he is, 
and of the most legitimate school. A pupil of that justly-renowned 
master, Herr Molique, he has long been known to “ the profession,” as 
well as to certain amateur circles, where his pretensions have met with 
warm recognition; but—perhaps, because he is an Englishman—he has 
been allowed so few opportunities of honorable distinction, in “ high 
places,” that his oppose last night, and, let us add, his triumphant 
success, in the orchestra of the Musical Society of London, will, or we 
are very much mistaken, be looked back to by the young musician as 
the beginning of a new epoch in his artistic career. ‘To play at the 
Bradford festival (Mr. Carrodus is a Yorkshireman)—or even to play at 
the Crystal Palace, or the Monday Popular Concerts, where Herr Manns 
and Mr. Arthur Chappell are setting good examples all the year round 
—is to brave a far less trying ordeal than to appear before such an 
audience as is usually assembled at these exclusive entertainments, 
where all musical London may be said to sit in judgment. But Mr. 
Carrodus, nothing daunted, took up one of the most difficult of con- 
certos—selecting it, with a discretion to be applauded, from among the 
many admirable compositions of his master—and, trusting to his 
memory for the whole, played it before this formidable tribunal with a 
calmness and self-possession, a spirit and mechanical perfection that 
must have thoroughly satisfied Herr Molique, presuming he was pre- 
sent, and which more than satisfied the audience at St. James’s Hall, 
who have seldom given vent to such enthusiastic feeling or recalled a 
performer at the termination of his performance with heartier unanimity. 
We hope to find many occasions of recurring to Mr. Carrodus, and are 
therefore content at present to record his eminent and richly-deserved 
success. We hope, too, that this one trial may have placed the young 
Englishman in that position to which he has been for some years 
entitled, but which it has not until now been his good fortune to get a 
chance of obtaining. 

To Mr, Silas our congratulations are equally due, inasmuch as his 
Symphony in A major was no less entirely successful and no less 
enthusiastically applauded than the performance of Molique’s concerto 
by Mr. Carrodus. Mr. Silas is a Dutchman; and we have good reason 
to believe that this symphony (his first attempt of the kind) is the best 
symphony ever produced by a Dutch musician—unless, as some will 
have it, Ludwig von Beethoven, being of Dutch descent, is to be 
regarded in the light of a Dutch composer, in which case “ Silas ” must 
perforce yield up the palm to “ Beethoven.” The Symphony in A is 
a work of high pretensions, written throughout with singular cleverness, 
brilliantly scored for the orchestra, and vigorous from first to last. 
Strikingly original it is not, inasmuch as its author, while composing it, 
has been considerably influenced by Beethoven, Mendelssohn, and even 
Schumann. We have said “even” Schumann, but perhaps in strict 
justice should withdraw the “ even,” the most noticeable instance of 
quasi-plagiarism in Mr. Silas’s work—not excepting the unmistakeable 
references to the Ninth Symphony and other inspirations of Beethoven 
—being a passage in the second part of the first movement, which can 
.. Clearly be traced to the seherzo of Schumann’s symphony in D minor, 
by any one acqainted with that unequal, but by no means uninteresting 
. composition. However, disregarding imitations and reminiscences, and 

accepting for granted the “ mixed ” style that characterizes it through- 
out, Mir, Silas may be fairly complimented on having written a work of, 
just now, very uncommon merit. The symphony is beyond comparison 
the most masterly effort of his pen—at least so far as a somewhat 
extended acqaintance with his published and unpublished music enables 
us to decide, and, as the sequel showed, the directors of the Musical 
Society of London were fully warranted—especially after the applause 
with which it was greeted at the trial in the Hanover-Square Rooms 
—in bringing it forward at one of their concerts. A more magnificent 
performance of a new and elaborate orchestral piece was probably never 
heard. As usual, when entrusted with the duty of getting up an 
untried. work, Mr, Alfred Mellon brought all his ability and all his 
energies to the task, and to him Mr. Silas owes no small share of his 
‘uce sss, The audience seemed thoroughly pleased with every one of 





the four movements, making no distinction between the first allegro and 
the rest, although that is undoubtedly the most finished, as it is the 
most spirited, part of the symphony. The andante, scherzo, and finale, 
nevertheless, all contain much that is excellent, much that is striking, 
and (rare merit) nothing that is dull or tedious. At the end of the 
performance Mr. Silas was loudly summoned forward, and on appearing 
in the orchestra was vociferously cheered by the whole room. A more 
flattering tribute to his talent could hardly have been anticipated, even 
by those who rate it most highly. 

The glorious Leonora—the third of the Fidelio series of overtures— 
was played, as might have been expected, from the superb band under 
Mr. Mellon’s direction, a band hardly to be matched in Europe. 
Almost every one wished to hear it a second time, and the desire was 
expressed in the most emphatic manner; but the length of the pro- 
gramme in general, and the overture in particular, taken into consider- 
ation, the conductor did well to resist it. Mendelssohn’s enchanting 
illustration of the old German legend of Die Schine Melusine, the most 
delicately woven of all those exquisite musical poems to which he has 
modestly given the name of “concert-overtures,” was also finely 
played, but a little too fast, as we thought, for the convenience of the 
wind instruments, and, indeed, occasionally of the “strings.” An 
ideal performance of the Melusine—such, for example, as that which 
was heard last season of the Meerstille und gliickliche Fahrt (Calm sea 
and prosperous voyage ”)—is yet to be attained. Herr Manns, without 
exactly realizing it, has approached very near to the desired perfection 
with his little orchestra at the Crystal Palace, which the addition often 
of a dozen stringed instruments would render unassailable. 

The vocal music was commendable in every sense. The two solos 
were precisely suited to the respective talents of the accomplished 
ladies to whom they were assigned, and the duet is one of the most 
beautiful “ numbers” from Spohr’s best opera. Madame Sainton Dolby 
has never sung with more artistic refinement or more true expression 
than in the aria of Mercadante, which she made almost as acceptable 
as if it had been true gold—genuine, instead of “ Brummagem,” 
Rossini. No one now sings the modern French dramatic music—of 
which the air from Herold’s opera (violin, M. Sainton) is a good 
specimen—better than Madame Sherrington. A more picturesque and 
spirited piece to wind up this capital concert than Weber's overture to 
Preciosa could not have been selected.— Times, April 23. 


[We have been informed that the first two movements of Mr. 
Silas’s symphony were composed as far back as 1852, and that in 
1860 he substituted the present scherzo and finale for the original 
movements bearing those appellations. Our impression, neverthe- 
less, remains that the first movement is the best; but we shall be 
glad of an opportunity to correct it.—Ep. M. W.] 


VOCAL ASSOCIATION. 


The Vocal Association (conductor, Mr. Benedict) produced another 
novelty, at its fourth concert, in the shape of an operetta, the words 
and music by Mr. Chalmers Masters, a professor favorably known in 
musical circles. The name of the operetta is the Rose of Salency. The 
music, comprising three choruses, a serenade (also for chorus), a duet 
for soprano and tenor, a trio for soprano, tenor, and bass, two soprano 
solos (one with chorus), a ballad, and a finale—is of a light and agreeable - 
texture, tuneful, cleverly written, and never dull. The singers were 
Madame Lemmens-Sherrington, Messrs. Tennant, Sims Reeves, and 
Weiss; the accompaniments were played upon two pianofortes, by the 
composer himself, Messrs. G. Baker, Frank Mori, and Emile Berger. 
This was, of course, a drawback; but, as the Vocal Association boasts 
of no orchestra, it was inevitable. The operetta was entirely successful, 
piece after piece (the solos especially) being applauded. The ballad— 
“ Thou knowest that I was first te leave”—which enjoyed the great 
advantage of being sung by Mr. Sims Reeves, was loudly encored ; and 
at the end Mr. Chalmers Masters was unanimously called forward. 
There was also a selection from Miss Virginia Gabriel’s Dream-Land, 
including the graceful air, “Slumber, mine own” (Madame Sherrington), 
the bass song, “ Dreams of those who love me” (Mr. Weiss), and two 
of the prettiest of the choruses, besides the finale. Miss Gabriel’s music 
loses nothing by a closer acquaintance—a compliment not invariably 
due to new works of the sort. The most interesting of the detached 
pieces allotted to the choir was Meyerbeer’s very impressive cantigue, en- 
titled the “ Aspiration” —the words from the Latin of Thomasa Kempis’s 
De Imitatione Christi—in which the solo (for a bass voice) was artistically 
delivered by Mr. Weiss. ‘There were also many (too many) isolated 
songs, contributed by Miss Julia Elton, Miss de Courcy, &e. (in addition 
to the singers already named), three of which were redemanded—a 
ballad by Mr. G. B. Allen, “ The Ayah’s Lullaby (Miss Julia Elton), a 
song by Claribel “I remember it,” and M. Blumenthal’s “ Message 
(both by Mr. Sims Reeves), The last was vi ciferously called for, but 
with Mr. Reeves’s usual (and commendable) reticence, he politely 
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declined the compliment. <A fantasia on the harp, by that excellent 
harpist and musician, Herr Oberthur. and two pianoforte solos, by Mdile. 
Marot de Beauvoisin, a very talented player, the first of which—Liszt’s 
piece on the Skating dance in the F’rophéle—was encored, upon which 
Malle. de Beauvoisin gave Mr. Benedict’s elegant improvisation on 
“Cherry ripe,” one of the shortest and prettiest solos for the piano 
extant; the prayer from Masaniello, and Mendelssohn's “Spring” (part- 
song) were also included in a programme which would have been doubly 
entertaining had it been about half as long. When will concert- 
directors act upon the wholesome wisdom inculcated by the stalest of 
adages ?—* Enough”——but, no, we need not cite it. 


PHILHARMONIC CONCERTS. 

The concert societies, since we last were able to speak of them, have 
been as busy as the Italian Operas themselves, if not, indeed, busier. 
The third concert of the Musical Society of London, for reasons stated 
at the time, was one of such importance as to deserve immediate notice, 
but other performances have taken place of too great interest to be 
passed over without a word of recognition. First and foremost, the 
time-honored “ Philharmonic”—as hopeful and vigorous in its 51st year 
as though it were still in the heyday of youth—presented its subseri- 
bers, at its third concert, with an admirable programme, including 
Mozart’s queenly symphony in E flat—his most graceful and beautiful, 
if not his finest; Mendelssohn’s in A major—the one with which the 
enthusiastic young musician was inspired by the sights and sounds and 
sunny clime of Italy ; Beethoven’s overture to Leonora—the third and 
grandest of the Fidelio series; and Weber’s impetuous Ruler of the 
Spirits. All these well-known and universally-admired compositions 
were admirably given, perhaps the most striking display of the evening 
being that bright and genial work which was written expressly for the 
Phlharmonic Society, and first performed, under its author's own 
direction, on the 18th of May, 1833. The 30 years that have trans- 
pired since then—during scarcely half of which the ever-striving and 
ever-progressing Mendelssohn was permitted to enrich the art with new 
masterpieces (he died in 1847)—have not robbed this fascinating 
symphony of any of its freshness, any of its melodious spontaneity ; 
and certainly we have never heard it played with more fire, precision, 
and correctness, the times of each movement being indicated -by 
Professor Sterndale Bennett with such punctilious exactness that one 
might have fancied Mendelssohn himself (whose high opinion of our 
countryman’s ability as a conductor is on record) was directing the 
performance. The concerto—Weber’s in E flat, for pianoforte— 
besides being a masterwork, was heard with all the more satisfaction 
in consequence of its being intrusted to one of the youngest and most 
steadily advancing of our English pianists—Mr. G. W. Cusins, who 
played better, far better, than we remember him to have played on any 
former occasion, exhibiting qualities both of style and mechanism that 
brought out in effective relief all the more salient features of the music 
—music which bears the impress of Weber’s romantic spirit in every 
movement. The singers were Mademoiselle Parepa, who gave 
“Ocean, thou mighty monster,” with remarkable energy; and Mr. 
Santley, who in the splendid song of Count Almaviva, “Vedrd 
mentr’io” (Le Nozze di Figaro, act 2), showed the qualifications most 
essential to a singer of the “classical” (genuine) school. This concert 
was honored by the presence of the Princesses Helena and Louise, 
Prince Alfred, and a distinguished “suite.” At the next (May 4) 
their Royal Highnesses the Prince and Princess of Wales leas 
intimated their intention of being present. The programme, among 
other things, is to include Beethoven's music to &% , the Pastoral 
Symphony, and Professor Sterndale Bennett's fourth pianoforte concerto, 
performed by Madame Arabella Goddard.— Times. 


Herr Paver’s Historica, Pranororte Conorrts.—The second 
performance came off on Monday, and was devoted to various schools, 
ranging from Scarlatti down to Kullak and Willmers. The selection 
eomprised—Presto in G minor, and Allegro in G minor, Scarlatti; two 
fugues, Porpora; Sonata in C minor (No. 11), Martini; Sonate di 
chavicembalo, Paradisi; Sonata in C major, Clementi; Studies, Cramer ; 
“* Canon a due,” and “ Fugue on an air by Mozart,” Klengel; Nocturne, 
in A major, and Divertissement, in E major, John Field; Two Studies, 
Kalkbrenner ; Fantasia, in B major, Charles Mayer; “ La Violette,” 
Henri Herz ; ‘‘ Les Arpéges,” Kullak ; * Senhsucht am Meere,” Willmers. 
We shall recur to these performances very shortly. Willis’s Rooms 
were again filled by a brilliant audience. 

A New Opera.—The whole of the music of Mr. Aguilar’s opera 
The Wave King was sung on Friday evening at 148, Westbourne 
Terrace. The solo parts were entrusted to Miss Eleanora Wilkinson, 
Mdlle. Emma Charlier, Messrs. Galer and Frend (amateurs), and Mr. 
Penna. The choruses were given by amateurs. All acquitted them- 
selves admirably, and evidently sang con amore. The opera appears 
full of melody and dramatic effect. The plot is founded on a romantic 
German tale, ; 








Kingsbury, Herr Lehmeyer and Mr, George Lake, 


THEATRICAL INVESTMENTS. 


Mr. Dion Boucicault, Proprietor of the Theatre Royal, Westminster, 
attended on Friday week at the Lambeth Police-court, and addressing 
the Hon. G. C. Nortcn, called his attention to « placard, copies of 
which had been paraded for some days in froni of the Westminster 
Theatre and elsewhere. Mr. TPoucicault handed to Mr. Norton a 
vroad-sheet, printed in large characters, as follows :— 

INVESTMENTS IN THEATRICAL PROpERTY.—Shares £500 each,- with a transferable 
admission to every performance, and to every part of the.Theatre Royal, Drury 
Lane, only now realise about £40. The shares in the late Covent-garden Theatre 
are void, through being burnt down. The rent of Diury-lane Theatre was over 
£11,000 per annum; it is now £5,000, a depreciation of more than one-half. A popular 
West-end Theatre was £4,500 per annum, it is now reduced to £2,000 a-year, 
‘Theatres are deemed by fire insurance offices twenty-fo'd more hazardous than other 


property, that is, £2 10s. per cent. is charged, instead ot 2s, 6d. VERBUM Sap, 


Mr. Boucicault said his Worship would observe that the object of 
this document, and which was perfectly plain on the face of it, was 
intended to injure a company composed of persons of rank and 
respectability. In fact, he (Mr. Boucicault) might call it a conspiracy 
to injure the company, and if any doubts remained they would be 
removed by the fact that these placards were exhibited principally in 
front of the offices of the company, the bankers of the company, and 
his (Mr. Boucicault’s) ‘Theatre. The circumstance to which he more 
particularly wished to direct his Worship’s attention was, that the 
placard bore no printer’s name, and this, he understood, brought it 
under the scope of his (Mr. Norton’s) jurisdiction. Mr. Norton—«I 
see it has no printer’s name. Have you discovered the name of the 
printer?” Mr, Boucicault—* 1 have not; but a Mr. Barber, who appears 
to have the distribution of the bills, has admitted that he does so by the 
direction of the Acting-Manager of the Adelphi Theatre.” Mr. Norton 
—‘Lhope not.” Mr. Boucicault—* Well, Sir, on the admission of Mr. 
Barber my messenger called on the Acting-Manager at the Adelphi, and 
he did not;deny the fact. It was pointed out to him that the bills had 
not the printer’s name to them as required by law, and his reply was 
that he eared nothing about it, and would continue to circulate the 
bills. I promised to take no notice of what -had- occured if they 
discontinued this annoying course, but they refused to do so; and I 
may as well state that in what I am now doing I have the: perfect con- 
currence of the directors of the company.” Ar. Nortcn— How long 
has this system of annoyance been carried on?” Mr. Boucicault— For 
ten days, and what I object to is the very objectionable manner in which 
the annoyance is made.” | Mr, Norton—“1 find it stated in the bill 
before me that a popular West-end Theatre, which had been let at 
£4,000 per annum, is now let at £1,000 a year. Do you know the 
Theatre alluded to?” Mr. Bowicault—* Yes, the St. James's; but the 
bill says nothing of the fact that the Princess’s Theatre, which used to 
be let for £1,200, is now let at £4,000.” - Mr. Norton—“ The object of 
the new company, I understand, is to build Theatres more convenient 
and commodious.” Mr. Boucicault—“It is, Sir.” - Mr. Norton—“ Do 
they intend taking your present Theatre?” Mr. Boncicault—“ Yes; 
but they also contemplate buildin a Theatre in the Haymarket.” Mr. 
Norton here referred to the Act of Parliament, 2d Vic., cap. 12, which 
imposes a penalty of £5 on printers omitting to place their names and 
residences to every paper printed by them, but found that no actions or 
proceedings for penalties can be commenced except in the name of the 
Attorney or Solicitor-General. On hearing this, Mr. Boucicault said he 
should at once consult his attorney on the subject, and having thanked 
Mr. Norton for his courtesy and attention, left the court. 


CamperweLL Hati.—Miss Rose Hersee, one of our most promising 
sopranos, gave her annual concert in the above suburban locale on Friday 
evening, April 24th. There was a strong array of talent, including 
Madame Laura Baxter, Miss Topham, Messrs. Fielding, Montem Smith, 
Shoubridge, Paul Standish, Lawler, de Fontamer and Frank d’Alquen 
—vocalists; and M. Emile Berger, Herr Leymeyer and M. Scoteon 
Clark—instrumentalists, The programme was “ Miscellaneous,” but 
well suited, we have no doubt, to suburban and Camberwellian ears and 
understandings. Miss Hersee displayed her talent in various styles; 
singing Bishop’s “ Bid me discourse,” Signor Arditi’s “ Bacio,” and H. 
Hersee’s song “Hide not thy beauty,” and taking part in the duet, 
‘As it fell upon a day,” with Madame Laura Baxter, and in Bishop's 
glee, “When wearied wretches,” with Messrs. Fielding, Montem 
Smith and Lawler. Miss Hersee was loudly and deservedly applauded 
on each occasion. The Camberwell connoisseurs may perhaps be 4 
little partial in the distribution of their favors, but none who heard the 
the young lady sing on Friday evening could say the favors were 
misplaced. Among the instrumental performance M. mile Bergers 
execution of a fantasia on the Ballo in Maschera, mares by himself, 
was much admired, The conductors were M. Emile Berger, Mr, ¥. 
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Tunxe—Sensation Tune. 
Y. 


From Poland, where a dauntless race 
Is fighting for its freedom, 

The telegrams their fate that trace, 
With beating hearts we read ’em. 

No Russian mercy will they try, 
While glory on each one shines, 

But staunchly mean their scythes to 


I. 
Herr von Revten’s is the name, 
In any rank or station. 
Entitled to the highest fame, 
For general information. 
Throughout the world, north, east, or 
west, 
His eyes and ears extending, 
Of news he’s always in the quest, 
- And messages is sending. 
Clickery, clinkum, clinkum clink, 
He works the electric handle, 
And sends, as fast as you can wink, 
All foreign news and scandal. 
Here and there, and everywhere, 
Wherever we may loiter, 
We learn how this great world doth fare, 
From the “ Telegrams of Reuter.” 


ply 
And make hay while the sun shines, 
Strange! we treasure waste and men, 
To find a pole magnetic, 
While to human Poles within our ken 
We're only symphathetic. 
Here and there, &c., &c. 





VI 
Next Spain, that state wherein so lon 
If. é There has been “‘ something rotten,” 
First comes France, where soon will be | Whose word is not worth an old song, 
A general election, And her plighted faith forgotten. 
But the “Préfets” spare the voters free | ‘Phe « Spanish” once in vulgar speech 
All trouble of selection. Hard cash and ready wage meant, 
’Gainst opposition candidates Now it signifies the fragrant breach 
Napoleon's sure to start his, Of all finance engagement ; 
For all opponents such he hates, —__| Castilian honor’s vanish’d clean, 
And calls them “ ancient parties. Nor will they re-instate it, 
Thus manhood suffrage, as we say, | But by driblets of repayment mean 
Or suffrage universal, Just to electroplate it ! 
Means putting manhood quite away, Here and there, &c. &c. 
And going back to nurse all. 
Here and there, &c. &e. 
IL. 
In America, where North and South 
Are wide as poles asunder, 
There rolls from ont the Northern 
mouth 
The usual empty thunder, 
They vow the South in dire distress 
To a certain deom is fated, 
And in ninety days—say more or less, 
Must be annihilated. 
But Davis's Straits by us is thought 
An expression geographic, 
Not ninety wins, but “ two nine 
naught,” 
: By smashing Northern traffic. 
Here and there, &c. &c. 


VIt. 
Italy’s paid Napoleon’s bill, 
And calls herself a kingdom, 
Tho’ intruders all she couldn’t kill, 
But only just has wing’d ‘em. 
The goal so hard for which she strain’d 
Has prov'd a vision airy, 
For the statu quo is still maintain'd 
Meaning statu papillare ; 
While troubles in the South reveal, 
From Piedmont’s yoke it flinches, 
What boots the spur? ‘tis in the heel 
The boot Italian pinches. 
Here and there, &c. &c. 


Vill. 


Old England, where from all the world 
Lines telegraphic centre, 
Where Freedom’s banner floats unfurl’d 
And her voice sounds like a Stentor ; 
In the tidings hence our foes discern 
Her tranquil strength no blot on, 
For her lamp of life still bright doth 
burn, 
Although it has no cotton. 
So when a Yankee envoy grants 
Safe conduct to our navies, 


Iv. 
In Greece, where there’s a throne to let 
On tenancy at will, sirs, 
Which they tried so long and hard 


to get 
An English prince to fill, sirs; 
They for their offer so polite 
Have now found an acceptor, 
As we mostly do when we invite 
Folks to the Crown and Sceptre. 
ee oh wma ty He'll find, despite his empty vaunts, 
Like them he’s in a Danish bond se ap ong oye 
His happiness invested. ) Here and there, &c. &e. 
Here and there, &c. &e. C. L. Kenney. 


Soctery FOR THE ENcoURAGEMENT OF THE Fine Arts.—The council 
of this society made rather a bold venture on Thursday evening, in 
Biving a reading of the tragedy of Antigone, with the whole of Mendels- 
sohn’s sublime music, and with an amount of success which must have 
been highly gratifying to all concerned. ‘This interesting performance 
took place at the Suffolk Street Gallery, kindly lent for the occasion 
by the Society of British Artists, and all the apartments in which were 
filled to overflow. The “reading” was undertaken by Miss Edith 
Heraud and Mr. Adolphus Francis, who gave an impressive rendering 
of the poet's stirring periods. The choruses were most efficiently 
rendered by the members of the Polyhymnian Choir ; a small but well- 
selected orchestra completing the musical arrangements, which were 
ably conducted by Mr. Altred Gilbert. The applause was warm and 
Appreciative throughout, and at-the conclusion rose to enthusiasm. 


* Copyright, 














Dusuix.—The concert of the University of Dublin Choral Society, 
which was to have taken place on Friday, but was postponed in con- 
sequence of Miss Pyne’s illness, came off last evening, the Philharmonic 
Society having, with much courtesy, given up the room for the 
occasion. Miss Pyne was still unable to appear, and her place was 
taken by Miss Hiles. The other principal singers were Messrs. Perren, 
Patey and Millar. We look upon the University Choral Society as 
being the most important musical union in Ireland. From it those who 
leave college to fulfil their various duties, both at home and abroad, 
carry with them a taste for the art, and are, therefore, able to 
disseminate its civilizing influences. To those who take holy orders 
its importance is obvious; and, indeed, in all the situations of life to 
which the educated man may be called, a knowledge of music and an 
acquaintance with the works of the great masters will be found an 
important element, both in his social and public character, more 
particularly in the former, as it is in the household the practice of the 
art has the most refining effects. Hence, it must be evident that the 
works studied by the University Choralists should be of the highest 
order, and that at their concerts nothing should be produced which has 
not this elevating tendency. Now, the portion of the music given last 
evening to which the most attention had been paid in preparation was 
Dr. Stewart's “ Installation Ode.” This composition, as a piece for the 
occasion of the installation of the Earl of Rosse as Chancellor of the 
University, might have been permitted to pass; but when it is per- 
formed with all due parade at a concert subsequently, it seems to court 
criticism, and, were we to forbear speaking of it, we should cease to 
interpret between the artist and the public. The advice of the old 
writer to poets is equally applicable to musicians—namely, to weigh 
well what they are able to do, and to choose a subject suited to their 
abilities. He also recommends authors to keep their compositions 
beside them for a few years before they are permitted to see the light. 
Now, if Dr. Stewart had followed this advice, the ode under notice 
would not have been performed last evening. He has yet a great deal 
to learn in the manner of composition. He has yet not only to study, 
but to hear the works of the great choral and orchestral writers, ere he 
is fitted to aim so high as his ambition tempts him to in the work under 
notice. It contains little melody, the voicing of the choruses and the 
instrumental treatment are in close imitation of Mendelssohn’s 
peculiarities—his inspirations being beyond the imitator; and, though 
there are here and there some evidences of musician-like handling, both 
for voices and orchestra, yet as a whole the work is crude, mediocre, and 
pretentious. We should not have dwelt so long upon this subject were 
it not that there are many young persons who, without thought and 
discrimination, praise this music, thereby doing much mischief to the 
progress of the art amongst us. The other portion of the concert 
consisted of a selection from the Afessiah, which was very carelessly 
rendered. Indeed, it appeared to us that the entire attention was given 
to the preparation of the ode, as in it the orchestra and chorus were 
much more efficient than in the music of Handel. The latter was 
hurried and slovenly, the band being more than once at variance with 
the singers, which was quite enough to spoil the effect of a choral body, 
however strong and up to the mark. We now come to the pleasanter 
portion of our task. Mr. George Perren sang “‘ Comfort ye my people” 
and “Every valley” with great fervor, being distinct in tone and 
utterance. Mr. Patey rendered “ Thus saith the Lord,” “But who 
may abide,” “ For behold darkness,” and “ The trumpet shall sound,” 
with much artistic excellence. Miss Hiles, who is not so effective in 
oratorio as on the stage, gave “ There were shepherds” and “I know 
that my Redeemer liveth” with accuracy. Mr. Millar sang “«O, Theu 
that tellest.” The choruses which told best were, “ And the glory of 
the Lord,” “ For unto us,” and “ Glory to God in the highest.” The 
room was filled and the whole performance was under the direction of 


Dr. Stewart.—Dublin Evening Mail. 





Mr. A. J. Surron’s SerenapE.—As our readers will remember, the 
Aston Park Company, in their celebration of the marriage of the Prince 
of Wales, produced a new Serenade, the work of our townsman Mr. 
Sutton ; a copy was sent by the author and composer for the acceptance 
of His Royal Highness, and the following acknowledgment has been 
received :— Marlborough House, 15th April, 1863. Lieut.-General 
Knollys presents his compliments to Messrs. Langford and Sutton, and 
begs to inform them that he has been directed by the Prince of Wales 
to thank them very much for the ‘ Serenade’ which was forwarded for 
his Royal Highness’ acceptance. Lieut.-General Knollys must at the 
same time beg Messrs. Langford and Sutton to accept his apology for 
allowing their letter to remain unanswered so long; the great pressure 
of business on his hands at the present time, together with the 
constant change of residence, will, he trusts, be accepted by them as 
a sufficient excuse.—Messrs. Langford and Sutton.”—Aris’s Birming- 


ham Gazette. 
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THE DANGER OF COMING OUT TOO EARLY. 
Au redacteur du Mustcau Wor.p. 


Monsteur,—II fallait autrefois deux ou trois ans d’apprentissage, en 
dchors des classes, pour qu'un éléve osdt paraitre devant le public; 
on lui faisait jouer de tous petits roles, on l’habituait peu a peu a cet jéclat 
du lustre qui trouble et aveugle les commengants ; des maitres prat qués 
achevaient, par l’example et le conseil, ce que la premiére éducation, 
recue sur les banes de I’école, avait nécessairement d’incomplet et 
dinsuffisant. Aujourd’hui que tout le monde est pressé, on passe sans 
transition aucune du Conservatoire au théatre; on est artiste de 
naissance, et les recrues sont élevées d’emblée au grade d’officiers avant 
davoir appris la charge en douze temps. 

Ce qui me frappe le plus dans les jeunes gens dont on se hate trop 
d’escompter l’avenir, c'est l’affaiblissement précoce et Valteration tres- 
sensible du leur voix. On dirait qu’ils sont déja fatigués; leur voix 
ne passe pas la rampe. Dod vient cet étrange malaise ? Je vais vous 
le dire trés-franchement ; il s’est introduit, dans ces derniéres années, au 
Conservatoire, un systéme que je crois fort dangereux : on laisse trop 
souvent sortir les éléves pour aller chanter a droite et & gauche; ils ont 
déja les concerts de Pasdeloup, qui peuvent leur étre utiles comme 
exercices, mais qui leur prennent assez de temps et qui usent, dans une 
certaine mesure, des voix qui ne sont pas encore formées, des organes 
qui n’ont pas atteint toute leur force et tout leur développement. Ils 
chantent tantot 4 l’Hotel-de-Ville et tantdt dans les églises. On les 
demande pour des représentations extraordinaires, pour des fétes ; pour 
des banquets; partout od I’on allume des lampions yous trouverez 
des éléves du Conservatoire, et voila, maintenant, que Paris ne suffit 
pas a leur activité ; ils parcourent la province, ils passent des jours et 
des nuits en chemin de fer. Ces déplacements continuels ont un 
doubled ineonyénient : ils empéchent les éléves de se livrer 4 des études 
sérieuses, et ils brisent des voix trop jeunes pour résister 4 de tels 
efforts, ; 

Les professeurs, au moins, devraient s’opposer, autant qu’ils peuvent, 
a ces sorties fréquentes et & ces voyages désastreux ; ils devraient faire 
comprendre aux familles que c’est aller contre leur propre intérét que 
de manger leur blé en herbe, et d’exploiter, trop tot, le talent de leurs 
enfants; mais & l'exception de quelques-uns qui essayent de timides 
remontrances, la plupart des maitres stimulent et encouragent ces dis- 
positions malheureuses. Ils ne craignent pas de surmener l’éléve pour 
sen faire une enseigne; pourvu que le jeune homme et la jeune fille 
confiés & leurs soins puissent emporter le prix & la fin de l’année, pourvu 
quils aient du succés dans quelque chef-lieu d’arrondissement, et qu’on 
mette dans les journaux le nom du professeur a cdté de celui des 
éléves, peu leur importe le reste. Ces jeunes gens qu’ils lancent avant 
le temps risquent de se casser le coup & ini-chemin; tant pis pour eux, 
@autres viendront qui auront aussi leur premier prix, qui débuteront de 
méme a vingt ans, qui seront mis dans les journaux a leur tour, et qui 
hausseront d’un cran la renommée du professeur. Lart est long, la vie 
est courte ; il faut que tout marche & grande vitesse ; notre siecle est 
celui de électricité et de la vapeur. P.-A. FIORENTINO. 


ABOUT A BOUT ABOUT A BOUT ABOUT « ABOUT.” 


About, & bout de verité, 

Aboutit 4 l’absurdite. 
Notice, that that “that” that that gentleman puts forth is full of 
absurdities—Hine ille lachryme. Under what circumstances could 
you obtain a copy, gratis, of the journal called Fun ?—’F u_nu 


‘nf °f Fun, and Fun nun’ f of u. 
Buzzard Buildings, Vulturesburg. 


PHENICOPTER. 


—_—()— 
REJECTED “ NONSENSICAL RHYMES.” 
To the Editor of Tut Musica Wortp. 


Dear (but exceedingly unkind) Mr. Eprror,—Of course I am 
intensely disgusted at your refusing to insert my nursery poems in 
your journal, Naturally, I think them much better than the rhymes 
of “D.C.” Indeed that gentleman (if he be one—cutting “ is’nt it ?”) 
would aptly describe his verses were he to sign himself ‘Seedy ’— 
“C.D.” Of course, you don’t see the wit, how should you, if you 
can prefer M to N in “ Masaniello.” Then, you add insult to injury, 
by calling me a “lamplighter,” and, in return, I had at one time 
every intention of calling you—out. But, upon second thoughts, if I 
am called so because I prefer N to M; why, then I would rather be 
a “Jlamplighter.” I go further, and charitably pray that you, Mr. 
K:ditor, may become one also. Perhaps you will on Saturday evening 
next. Your injured reader, W.C. D 





a, SE eOee 
To the Editor of the Mustoay, Wont. |” 


Six,—In order to encourage the advancement of musical composition 
for the pianoforté, and pianoforte with strings; will youallow me; through. . 
your esteemed journal, to make a proposal to my “ brother:chips.”- 

Let us get up a series of: “ Pools,” to be‘conipeted:for as follows :—. 
We will suppose the compositions to be quartets for piano and. strings, 
trios for ditto, duets for ditto and piano alone, all of which ‘should be 
in the sonata form. For other styles of composition for the piano 
solo, we can have Romances, Nocturnes, altzes, Tarantelles,’ 
Mazurkas, &c. &. All this being settled, I will say, for example; that 
I wish to enter a pool for Tarantelles, I send ten shilllings (or-any other 
sum which may be decided on) to the money-holder, and desire him 
to enter my name for the Zarantelle pool. 1 may also enter any or all 
the other pools by paying in the entrance money for each. When the 
pools are all closed, the compositions must be examined by a com- 
mittee of eminent musicians, who should be selected from those who 
are not hopelessly wedded to what is simply learned and old-fashioned, 
and would consequently look upon a fugue well written, however dry 
and unimaginative it may be, as the thing, in preference to a more 
original and imaginative movement. The best compositions must then 
be publicly performed by their authors. 

This letter being merely intended as a suggestion, 1 do not now 
enter into particulars respecting the management of minor details, but 
I have no doubt it will be sufficient to call forth letters enough next 
week to half fill your paper, from musicians willing to do battle in 
what will deserve the title of “The Grand Musical Tournay of 1863.” 
It will, of course, be open to foreigners ; let there be no narrow-minded 
ideas about encouraging English talent. I believe the present generation 
of Englishmen have more music in them than any other nation, and 
that this tournay will prove it. I remain, Sir, yours.truly, 

Torquay, April, 1863. Ragep, A. Mus. 

—_—)—— 
CHORDS OR SUSPENSIONS. 

Sir,—Would you kindly inform me, through the excellent period- 
ical, The Musical World, whether the Chords of :— 

(a) The minor 9th, with the dominant 7th upon the major triad, 

(6) The major 9th, with the major 7th upon the major triad, 

(c) The major 9th, with the minor 7th upon the minor triad, 

(d) And the minor 9th, with the minor 7th upon the diminished 
triad are Fundamental chords, or merely Suspensions? and thereby 
greatly oblige, Sir, Yours very truly, “ One Srupyine Harmony.” 

April 28rd, 1868. 

[See Macfarren’s Treatise on Harmony—Ep.] 


— 


HYMNOLOGY. 


What does Sir Roundell Palmer, in his capacity of editor of the 
‘* Book of Praise,” say to the following verse, given by a contem- 
porary as a specimen of the funeral hymns the dissenters propose 
to sing when they get leave to use the burial grounds of the Church 
of England ? 
‘No churchman’s creed by us is said; 
We breathe no bishops’ prayers, 
But we believe our friend who’s dead 
Is better off than theirs.” 
We shall be much obliged to any of our schismatic friends (we 
have several) who will inform us of the tune to which the above is 
sung in the chapels. 
—— 


ROYAL ITALIAN OPERA OR HER MAJESTY’S THEATRE. 
To the Editor of the Musica, Worup. ’ 
Sir,—Can you inform me whether Her Majesty’s Theatre or Covent 
Garden is the largest, and what are the respective numbers each holds? 
—Yours very truly, W.E, P. C. 
Liverpool, April 22. 





Surewssury. (from a Correspondent.)}—On Wednesday evening an 
operetta entitled May and the Minstrel, composed by Signor Randegger, 
was given at the Theatre with great success. The music is of a very 
pleasing character. “The bridge across the brook,” “ The growing 
rose,” and “ A youth and a maiden,” are particularly attractive. The 
comic duet, ‘‘ Hands off, fiddler,” and a laughing Quartet, “ What's 
the matter now?” are among the best of the concerted pieces. ~The 
singers all acquitted themselves admirably. 
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THE OPERAS. 


Roya ITALIAN OrErs.—On Saturday Rigoletto was given for 
the first time this season, with Mdlle. Fioretti as Gilda, M. Naudin 
as the Duke, both ‘ debuts,” and Signor Ronconi in his original 
part of the Jester. The performance was excellent. Maile. Fioretti 
made even a greater impression than in Elvira (J Puritani); and, 
nnleas we are very much mistaken, this young singer is destined ulti- 
mately to fill up the void left by Angiolina Bosio—than which a 
greater compliment we could not tender her. Malle. Fioretti is a 
real Italian vocalist—how rare in the present day, we need not 
remark—and her voice is fresh and sympathetic in quality. She 
sang some of Gilda’s music exquisitely, and was enthusiastically 
applauded. M. Naudin was better, perhaps, as the Duke of 
Thee than as Masaniello ; but, though his singing was always 
correct and sometimes passionate, Signor Mario was sadly missed. 
Signor Ronconi never produced a greater effect in Rigoletto ; in 
fact we thought his acting more masterly and more terribly in 
earnest than usual ; while, even through so fatal a defect as that of 
singing out of tune, the great singer was as plainly revealed as the 

t actor. We might write an essay on Signor Ronconi’s Rigo- 
letto ; but as space forbids we can merely commend it as one of the 
most finished and transcendent pieces of acting in modern times. 
Madame Nantier Didi¢e made her rentrée as Maddalena, a part 
admirably suited to her powers, and Signor Tagliafico was as 
picturesque as ever in the bravo, Sparafucile. 

On Monday, an extra night, Guillaume Tell was repeated for 
the second appearance of Signor Caffieri. 

On Tuesday the Prince and Princess of Wales paid a state visit 
to the theatre, when Masaniello and the National Anthem were 
performed. ‘The performance on so special an occasion does not 
fall within the scope of our criticism. Enough to say that it was a 
right royal affair and very profitable to the management. 

Rigoletto was repeated on Thursday, with the concert for Mdlle. 
Carlotta Patti (same programme). 

Great things are predicted of the new barytone, Sig. Colonesi, 
who is to play Germont in La Traviata, with Fioretti and Mario. 
—_—~o-— 

Her Magesty’s THEATRE.—On Saturday Lucia di Lammermoor 
was repeated with Za Farfaletta. Lucrezia Borgia was given for 
the second time on Tuesday, again followed by the new ballet. 
On Thursday the Trovatore was repeated, with Madame Thérese 
Ellinger, vice Madame Alboni, in Azucena. Madame Ellinger 
acted and sang with great energy as the horrible old gipsy, 
Azucena, and created a most favorable impression. We shall have 
something more to say of this performance anon. ‘The ballet of 
Farfaletta followed. 

To-night the Ballo in Maschera will be given for the first time. 
A new Oscar appears in the person of Malle. Iradier, a débutanté, 
and Signor Delle Sedie makes his first appearance at Her Majesty's 
Theatre in his popular character of Renato. ‘The rest of the cast is 
as formerly. 

Malle. ‘Trebelli makes her rentrée on ‘Tuesday in the Barbiere, 
and Signor Schira’s new opera, Nicol) dé Lapi, is positively 
announced for this day week. 


———_—-@— -——_— 


Henr Sicisuusp Biumsen, the pianist, commenced a series of three 
subscription soirées, on Iriday, the 24th, at the Hanover Square Rooms, 
under the patronage ot the Duke and Duchess of Cambridge, Princess 
Mary, &e. The programmes have all been published ; and certainly 
Herr Blumner shows so strong a predilection for the great masters that 
his soirées may without exaggeration be styled “Classical.” The 
selection at the first comprised Hummel’s trio, in E major, for piano- 
forte, violin and violoncello; Mozart's sonata in B flat, for pianoforte 
and violin; Beethoven’s quartet, op. 16, for piano, violin, viola and 
violoncello, with pieces for pianoforte and songs. The artists associated 
with M. Blumner were M. Vieuxtemps, (violin), Mr. H. Webb (viola) 
and Signor Pezze (violoncello). The pieces of Hummel, Mozart and 
Beethoven, we need hardly say, were excellently played, Herr Blumner 
proving himself an expert and conscientious interpreter. Herr 
Blumner’s solo was Charles Mayer's Polonaise de Concert, a brilliant 
morceau brilliantly executed. Madame Lemaire and Signor Bossi 
were the singers. The lady gave Mendelssohn’s “First Violet” and 
Mr. Benedict's rondo, “ Prendi per me” (written for Malibran); the 
gentleman sang “ Non piu andrai;” the two joining in the duet “ La 
cidarem.” The attendance, if not large, was fashionable. 





LITERARY RHYMES 


FOR 


“THE LITERARY TIMES.”* 


There was an old Yankee bard, Longfellow, 
In America Tennyson’s song-fellow ; 
Not so full or profound 
In sense or in sound, 
But more sweet and more simple, this Longfellow. 


There was a fair writer call’d Muloch, 

Whose books in their libraries few lock; 
When once o’er them you’ve slept, 
Such works are not kept, 

For no classic is this same Miss Muloch. 


There was a professor call’d Creasy, 
Who thought battles amusing in sese ; 
So fifteen he narrated, 

Which decisive he rated; 
But the battle of all’s to read Creasy. 
There was an old author call’d Layard, 
Once a sort of political Bayard; 
Now he tugs the state coach, 
With both fear and reproach 
He’s daily acquainted, this Layard. 
There was an old A K H B, 
Of twaddle Princeps facile, 
Since his essays, old Fraser 
Is dubb’d periphraser, 
For no Y Zis AK HB. 


There was an old Scot, Provost Alison, 

Who seem’d cursed with a scribbling malison; 
A heavier historian, 
Or more rabidly toryan, 

Ne’er burthen’d a bookshelf than Alison. 


There was an author called Kingsley, 
Whose talent in only two things lay— 
A chartism tale, 
A lyrical wail— 
And that’s the sum total of Kingsley. 


There was an old ex-critic, Lewes, 
Now of science the facile Euphues, 
He writes glibly of cells, 
Nerve, matter, and tells 
A deal more than he knows, this old Lewes. 


‘There was an old author call’d Brooks, 
Who might produce still better books 
If he did'nt play scrannels 
To Punch, and through channels 
Too many, flow babbling like brooks. 
TRIBOULET. 
—)—— 


Mrs. Merest (Miss M. B. Hawes) gave the first of a series of musical 
soirées at her residence, Adelphi Terrace, on Friday the 24th {nst., 
under the patronage of the Duchess of Cambridge, the Princess Mary, 
and a host of the nobility and aristocracy. Mrs. Merest, on this 
occasion, was assisted by Madame Weiss, Misses Emily Spiller, Florence 
Phillips, Messrs. Dyson, Carter, Seymour Smith, Weiss, and H. Phillips, 
vocalists, and by Madame Arabella Goddard, Mr. Sidney Pratten, 
and Mr. R. Blagrove, instrumentalists. The fair concert-giver sang 
Haydn’s canzonet, “ She never told her love,” her own ballad, “ The 
chain is broken,” and, by special desire, “Tom Bowling.” All 
three exhibited those sterling qualities which years ago won for the 
fair contralto so much honor and renown, and which even now are con- 
spicuous in all the attempts. Haydn’s canzonet was perhaps the most 
admired of her three songs, although the deep sentiment given to her 
own ballad, and the character imparted to Dibdin’s song, found nume- 
rous admirers. Perhaps the most agreeable part of the concert was the 
selection from Mozart’s Cosi fan tutte, in which Mrs. Merest joined. 
Several glees and concerted pieces were given. Madame Arabella 
Goddard played Stephen Hiller's transcription of Mendelssohn's “ On 
joy’s bright pinions,” and Thalberg’s ‘‘ Last rose of summer ” fantasia, 
entrancing the audience in both. Mr. Pratten’s flute fantasia, too, 
on English airs, produced a great effect, and Mr. R. Blagrove was no 
less successful in his fantasia on the concertina. The attendance was 
brilliant and fashionable. 





* Literary Times, April 25. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 


THE ONE HUNDRED & TWENTY-SEVENTH CONCERT. 
MONDAY EVENING, MAY 11, 1863. 


FOR THE BENEFIT OF 


MADAME ARABELLA GODDARD. 


LAST APPEARANCE OF 


M. VIEUXTEMPS 


THIS SEASON. 














PROGRAMME. 
PART I. 


QUARTET, in D minor, for two Violins, Viola, and Violoncello 
MM. Vieuxtemes, L. Ries, H. Wess, and Piatti. 


CANZONET, “ Mermaid's song” 
SONG, “ Ah non lasciarmi no” 


- Mozart. 


. Haydn. 

: ae ee - Macfarren, 
Mr. Sius REEVES. 
SONATA, in A flat, Op. 110, for Pianoforte alone 


(First time at the Monday Popular Concerts.) 
Madame ARABELLA GODDARD. 


. Beethoven. 


PART II. 
SONATA, in F major, Op. 24, for Pianoforte and Violin. . 
(First time at the Monday Popular Concerts. ) 
Madame ARABELLA GoppARD and M. VIEUXTEMPS. 
SONG, “Adelaida"(by desire). . «+. «+ «© 
Mr. Sims REEVES, 
(Accomy l by Mad ARABELLA GODDARD.) 
OLD ENGLISH DITTY, “ Golden slumbers kiss your eyes.” 
TRIO, in D minor, for Pianoforte, Violin, and Violoncello - Mendelssohn, 
Madame ABABELLA GopparD, M. Vieuxtemps, and Signor Piatti. 


Conductor - MR. BENEDICT. 


- Beethoven. 


- Beethoven. 








To commence at Eight e’Clock precisely. 


NOTICE—~It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption. Between, the last 
vocal piece and the Trio for Pianoforte, Violin, and Violoncello, an interval of FIVE 
MINUTES Will be allowed. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Austin, at 
the Hall, 28, Piccadilly ; and of Messrs. Cuapre.y and Co., 50 New Bond Street, &c. 


MONDAY POPULAR CONCERTS. 
Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 


i _ TALISTS, which includes likenesses of Madame ARABELLA GopparD, Mr. 
Cuartes HALLE, Herr Joacuim, Signor Piatti, M. Sarntox, Mr. Linpsay Soper, 
Mr. Benenpict, &c., &., by ALEXANDER Bassano, Size, 13 in. by 8 in. Price 10s. 6d. 


CHAPPELL & Co., New Bond Street. 


NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
DAVISON AND Co.'s, 244, REGENT STREET (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
~unications intended for the Publishers or the Editor will henceforth 
be received. 











NOTICES. 

To ADVERTISERS.—The Office of THe MusicaL Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 


To PuBLIsHERS AND Composers—All Musie for Review in THE 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tue 
MusicaL WorLp. 

To Concert GIvEerRs.—No Benefit-Concert, or Musical Per form- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor Lp. 
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HE “Farewell Performances” for Mr. Lumley after all 
are not to take place at Her Majesty’s Theatre.‘ This 
can hardly fail to surprise the musical public. We hear 
that Mr. Mapleson, the director, has had nothing to do with 
this decision. Knowing the position in which he stood 
with the noble proprietor, he may have been premature in offer- 
ing the use of the theatre; but, if what has reached us be true, 
it is no fault of his that the benefit representations are to 
be held elsewhere. A higher power than his, Mapleson’s, 
would seem to rule the destinies of the “ Old House,” for 
the poor misguided manager cannot put his theatre to what 
uses he pleases. At any rate, he now withdraws his promise, 
and Mr, Lumley is driven from his “Home” in the Hay- 
market, to seek for a locale worthy the splendid entertain- 
ments he is about to provide for his friends and patrons. 
Fortunately he has been enabled to obtain Drury Lane, in 
which theatre it is now determined the performances shall 
take place. Except from the associations connected with 
Her Majesty's Theatre, Mr. Lumley will be little or no 
sufferer by this change. The alterations effected by Mr. 
Faulkner have made Drury Lane one of the most brilliant 
and beautiful theatres in Europe, and but that it boasts of 
few private boxes, hardly any could be named better 
adapted for an operatic entertainment. There is no diffi- 
culty in converting the first and second tiers into boxes ; and 
with the entire pit turned into stalls, a perfect opera-house 
is at once obtained. The first gallery, too, may be made 
into amphitheatre stalls, and the upper gallery—for the 
nonce, like Olympus under the first Jovian dynasty, de- 
prived of its “ gods”—assume the importance and tariff of 
the operatic amphitheatres. Numerically the accommodation 
offered by Drury Lane Theatre is at least equal to that 
at Her Majesty’s. Fill both, indeed, to the ceiling, at the 
same prices of admission, and it is questionable whether 
Drury Lane would not show the largest balance sheet. 

Of course it is a subject of regret that Mr. Lumley 
should not have obtained the theatre over the fortunes of 
which he presided for so many years, and which owes the 
brightest pages in its history to his management. What 
reasons the noble proprietor may have had for the arbitrary, 
and, we cannot but think, very silly, step he has taken, it 
is impossible to surmise; but even if any solid reasons 
existed for the exercise of such covert hostility, the occasion, 
one might have thought, in the mind of a generous, rich 
and powerful nobleman, would have laid old resentment at 
rest and disarmed opposition. In public esteem Mr. Lumley 
may gain—cannot lose—by Lord Dudley’s behaviour ; a new 
sympathy will attach to the “ Farewell Performances ”—a 
sympathy seldom withheld from any one who is unjustly 
treated ; and after allit may possibly turn out that the noble 
proprietor of Her Majesty’s Theatre, instead of doing the 
eX-manager an injury, has rendered him a service. 

—_———4————— 


To the Editor of the Musicau Wor.p. 


IR,—Last week, Gluck’s three act opera, Orpheus und 
Eurydice, was performed for the first time at the 
Theatre Royal. This was the second occasion on which the 
management had ventured upon the works of the celebrated 
old master. Some years ago, Iphigenie in Aulis was selected 
for representation, and the result was a successful one ; not- 
withstanding this, however, the opera was speedily allowed 
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to disappear from the repertory. We believe we are not 
mistaken in attributing the production of Orpheus to the 
influence of Herr Joachim, who conducted the opera, and 
we cannot refrain from sincerely thanking him for having 
exerted that influence, although we feel decidedly convinced 
that, if the management wished to achieve a permanent 
success by means of a work by Gluck, as far as the public of 
this place is concerned, it would have done far better to 
select Iphigenie in Tauris. Leaving out of consideration 
the strangeness of the subject on which the plot is founded, 
and the fact that the said plot is deficient in anything like 
dramatic character, the musical form and combination of the 
whole are much too opposed to the requirements of present 
taste for Orpheus und Eurydice ever to,become, as the saying 
is, popular. Except one single duet, the three female 
characters, of which alone, together with the mixed choruses, 
the opera consists, comprise only solos. The critic, it is true, 
who takes exclusively for his standard the aim and character 
of the composer himself, can speak only with the greatest 
admiration of the work. The latter exhibits to us more 
clearly, perhaps, than any other production within the 
realm of music, that wonderful state of things in the last 
century when an intellectual aristocracy created for itself, 
upon completely ideal ground, a separate system of cul- 
ture with the most complete stamp of naif primitiveness. 
Gluck’s music to Orpheus breathes, in addition to the purest 
naturalness, an elevation of thought, a nobility of sentiment, 
unsurpassed by any subsequent master. In this respect, 
the passages in Act II., where Orpheus, by his lamentations, 
softens the fearful shades of the lower world from un- 
approachable fury to mild compassion, are unique in their 
kind. What immense tragic power is contained in these 
simple musical periods! Again, too, when Orpheus beholds 
the splendor of the pure light of the sun of Elysium! 
When did the fancy of any poet ever succeed in taking a 
higher flight ? Or listen to the strains in which Orpheus 
sings, when Eurydice has disappeared : “ Ach, ich, habe sie 
verloren!” Is it possible to find purer simplicity combined 
with more noble profundity ? It is true that to have associ- 
ated the most original national life with the abstract ideal 
development, as the latter exists in Gluck’s creations, and to 
have led it from typical generality to concrete shape, is a feat 
of which the credit belongs to Mozart. In this consists the 
extraordinary superiority of this master of masters over Gluck. 
It was Mozart who first opened the realm of individual 
character, as life itself presents it to us ; it was he who first 
measured its height and depth in every possible direction. 
Competent judges would, probably, never think of denying 
this superiority, but for the desire to reserve for themselves 
a separate field of enthusiasm of their own.—The execution 
was well calculated to do full justice to the great excellences 
of the opera. The performance of Mdlle. Weis* as Orpheus 
united into one perfect whole the beauty of a rare voice 
combined with—genuinely artistic execution and sterling 
acting, supported by a noble personal appearance. On 
witnessing this performance, how deeply did we regret 
that the management has availed itself so little of this 
lady's magnificent powers! Mdlle. Weis, whom, as is 
well-known, Herr Joachim is about to marry, leaves us, 
after having appeared in only a few better parts than 
Nancy, in Flotow’s Martha, Romeo, in Bellini’s opera, ete. 
Even Fidelio has been in vain awaiting production the 
whole season. Need we say any more to characterise the 
state of things in our theatre ?—Mdlle. Weis was worthily 





* Sometimes spelt “‘ Weiss,” in the German papers.— Fd. Mf, W. 





supported by Mad. Caggiati, as Eurydice ; this lady’s execu- 
tion was of the same elevated style as that of Mdlle. Weis. 
The part of Amor was entrusted to Mdlle. Ubrich, whose 
fresh voice produced a pleasing impression, though her 
singing might have been gentler and more xtherial. The 
chorus and orchestra were admirable. The way in which 
the opera was placed upon the stage was really splendid. 
Although the appearance of the Furies was, as may easily 
be understood, far from producing the effect to be desired 
—but we in nowise blame the management for this—Herr 
Martin had acquitted himself of his task in the most mas- 
terly manner, as regards the new scenery. Each separate 
scene—the entrance into the lower world, with the fiery 
Styx; Elysium and the “ Upper World,” a fearful rocky 
ravine, typifying, as it were, the entrance into Orcus— 
exhibited, both as regards cleverness of invention and 
material execution, the hand of the accomplished artist, 
such as Herr Martin had already, by all his previous efforts, 


proved himself to be. D.N. Z 
Hanover, April 29, 1863. 
—_——_—@———— 


CHIMING CHURCH BELLS. 


HE following letter has appeared in the Kcclesiologist, 
from Mr. Thomas Walesby :— 


“ Notwithstanding all that has been written on bells and belfries 
during the last few years, there is yet one important branch of the sub- 
ject to which attention ought to be more especially directed ; I allude 
to the manner of chiming the bells for Divine service on the Sabbath- 
day. It appears to me, that in many villages and towns, the custom is 
for persons to enter the several belfries, and pull the ropes of any or all 
the bells in a most wild manner ad libitum. And thus a noisy unmean- 
ing jangling is kept up for about half an hour, to the annoyance of the 
whole neighbourhood. I consider that such a barbarous mode of calling 
the parishioners to God’s house of prayer and praise is truly disgraceful, 
and ought at once to be discontinued. It is, in my opinion, as offensive 
to a good ear, and as inconsistent as it would be for a musician within 
the sacred edifice at the commencement of Divine service to strike the 
keys of the organ in a most careless manner, instead of performing an 
appropriate voluntary ; for the church bells are, in some respects, to the 
whole parish what that grand instrument is to an assembled congrega- 
tion. 

«‘ Now, plain chiming is an art which almost any person can learn 
with ease; no reasonable excuse can therefore be made for bad per- 
formances in any belfry whatever. I may remark, by the way, that I, 
like your experienced contributor, the Rev. H. T. Ellacombe, himself 
an inventor of a simple contrivance, do not recommend chiming by 
machinery, unless a set of persons cannot be depended upon to attend 
regularly ‘at every service; for, to quote Mr. Fras. T. Honey, in a late 
letter in the Builder on the subject, ‘ it lacks poetry; it lacks soul; and 
marks the existence of cold unconcern on the part of the male members 
of the congregation.’ The bells, then, should be sounded with care and 
precision by hand, for church service. And if I might venture to offer 
an arrangement for chiming ina methodical manner, tndicating certain 
intervals of time, I would suggest the following :— 

“ Begin by sounding, softly and slowly, the first three bells, 1, 2, 3, 
and so on for ten minutes. Or, chime these for five minutes, and the 
third, fourth, and fifth bells only during the next five minutes. This 
may be considered as a soft prelude, after which pause five minutes. 
Then chime the full peal for ten minutes. All being now silent, at five 
minutes before the time appointed for the commencement of Divine 
service, sound the treble bell, or the tenor, if preferred, being careful to 
cease before the clock strikes. 

“ During the chiming of the full peal, no ‘ changes" should be intro- 
duced, except those in accordance with the rules of melody. 

“For calling the parishioners to church on the ordinary week days, 
one, two, or three bells may suffice, while the time occupied in chiming 
should not exceed a quarter of an hour.” 


Mr. Walesby has since written as under :— 

«In order to show, ina tabular form, how my method of chiming 
bells for Divine service indicates certain intervals of time and agreeably 
relieves the ear, take the following example, assuming the morning per- 
formance to commence at half-past ten: — 

10.30 to 10,35—Sound the first, second, and third bells, 
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10.35 to 10.40—Third, fourth, and fifth bells. 

10.40 to 10,45—Pause. 

10.45 to 10.55—Full peal of bells. . 

10.55 to 11.0 —Treble bell, or the tenor, if preferred.* 


At some country churches, however, it is customary to 
begin by ringing, i.e. swinging the tenor, or largest bell— 
at a few others, by tolling it—thus performing a solo for a 
few minutes; and for any locality where it is resolved to 
continue such a practice the subjoined arrangement is sug- 
gested : — 

10.30 to 10.85—Sound the tenor bell. 

10.35 to 10.40—First, second, and third bells. 
10.40 to 10.45—Third, fourth, and fifth bells. 
10.45 to 10.55—Full peal of bells. 

10.55 to 11.0 —Treble bell. 


Of course no bell should be rwng—or tossed to and fro— 
and thus made to speak in the loudest tone, during the 
chiming of others of the same peal. 

—_—»—— 
MONDAY POPULAR CONCERTS. 


M. Vieuxtemps is reviving the old impression at the Monday 
Popular Concerts. At the 125th (Monday week) he again led the 
‘* Rasoumoffsky” quartet of Beethoven (No. 3, in C), besides 
playing, with Mr. Hallé, his own remarkably ingenious and original 
sonata in B flat, for viola and pianoforte, showing himself, not for 
the first time, as accomplished a master of the viola:as of the 
violin. Mr. Hallé gave Beethoven’s solo sonata in E flat (No 29, 
Op. 27), the companion of the more famous ‘“ Moonlight,” and in 
the ready hands of the German pianist quite as effective. He also 
—in conjuction with M. Vieuxtemps and Signor Piatti—performed 
Hummel’s brilliant trio in E flat, Op. 96. MM. Wiener and 
Schreurs took second violin and viola, in the quartet. ‘The singers 
were Miss Banks and Mr. Weiss—both established favorites at 
these concerts. 

The 126th concert (Monday last) brought us, once more, Mad. 
Arabella Goddard, as usual with something new and attractive. 
Hummel’s last pianoforte sonata (Op. 106—in D) was the ‘“ open 
sesame” with which the young and charming pianist presented 
herself this time at the door of public approbation, which opened to 
her magic touch incontinent. Much had been heard of this sonata, 
but only o. one occasion (at one of Miss Arabella Goddard’s soirées, 
in Willis’s Rooms—1858) was it ever before publicly attempted. 
We shall say no more of it now than that it is the finest of en 
mel’s sonatas, as well as the most brilliant and difficult. It was 
played magnificently by Madame Goddard, and received enthusias- 
tically by the audience, who recalled her unanimously at the end. 
Her other performance was one of Mozart’s violin sonatas (in D), 
with M. Vieuxtemps, with which the audience were no less en- 
chanted, and reasonably, inasmuch as the music is full of genuine 
melody, and the ‘ interpreters” were both high-priests of art. 
The first quartet was the one in B flat, by Ernst, of which we spoke 
last week in a leading article, and to which we shall return next week 
in the page devoted to reviews. Enough that it is a striking, sym- 
metrical and wholly original composition; that it was superbly 
executed by MM. Vieuxtemps, Wiener, H. Webb, and Piatti ; and 
that it was received, as it merits, with repeated and flattering 
applause. The sooner its gifted author sends out another quartet 
into the world of art—the better. ‘The other quartet was Haydn’s 
in A major, No. 1., Op. 55—a genial and charming work. 

The singers were Miss Messent, who, in “Deh per questo” 
(Mozart) and “In my wild mountain valley” (Benedict), won 
golden opinions; and Mr. Sims Reeves, who to the great satis- 
faction of all present sang three pieces :—‘+ If with all your 
hearts” (Elijah), a new song by Mr. A. S. Sullivan (‘I heard the 
nightingale”), and Herr Blumenthal’s “The Message,”—all given 
in his very best manner, all applauded “ to the echo” and the last 
encored with enthusiasm. 

The next concert (Monday, May 11th) is for the benefit of 
Madame Arabella Goddard. 





* Campanologists term the smallest bell, giving out the highest note, the 
treble, or the first of the peal; the largest bell emitting the lowest note, being 
called the tenor. 








NEW PHILHARMONIC CONCERTS. 


The second concert took place on Wednesday, and attracted an 
audience that filled St. James’s Hall in every part. An excellent 
and well-varied selection, combined with the first appearance in a 
London concert-room of Mdlle. Carlotta Patti, will readily account 
for the crowd. The principal pieces for the band were Mendelssohn's 
A minor symphony, and the overtures to Medea and Jessonda— 
Cherubini and Spohr. The concertos were Beethoven’s for the 
violin, M. Vieuxtemps executant, and Chopin’s in E minor for piano- 
forte, Herr Alfred Jaell, pianist. ‘Two movements only of the 
pianoforte-concerto were given, the romanza and rondo, the first 
movement being omitted. We cannothelpthinking that in such con- 
certs as those of Dr. Wylde, no compositiondeemed worthy of presen- 
tation should be given in a mutilated state. Mr. Charles Hallé per- 
formed the whole of the Eminor concerto some three years back at the 
Philharmonic Society. The audience may possibly have felt some- 
what wearied at the termination ; but theSociety had done its duty in 
allowing an important work by a composer of high reputation to 
be heard. Of the two concertos written by the Polish composer 
for pianoforte and orchestra, the first, in E minor, is considered by 
many judges the best. The second, in F minor, was first played 
in this country by Madame Dulcken. Herr Jaell recommended 
Chopin to the best of ‘his ability, playing with great power and 
facility, and winning unanimous approbation. M. Vetus 
gave Beethoven’s magnificent concerto magnificently, and created 
a furore. The band in both concertos was irreproachable, and a 
finer performance of the ‘t Scotch” symphony has rarely been heard. 

Mdlle. Carlotta Patti having selected the three identical songs 
in which she had already thrice been heard at the Royal Italian 
Opera Concerts, we have nothing more to say than that she pro- 
duced much the same impression upon Dr. Wylde’s company as 
upon Mr. Gye’s. She pleased most in the song from Linda di 
Chamouni. ‘Mr. Renwick, a young barytone from the Royal 
Academy of Music, made a highly successful début, His voice is of 
rich quality, and his education has not been neglected. He sang 
the air ‘“‘ Nasce al bosco,” from Handel's Ezio, with undeniable 
power and vocal skill, although naturally somewhat nervous. A 
more promising vocalist has not recently come forward. 








Mr. Henry Drayron’s Benefit, at the Polygraphic Hall, is announced 
for Wednesday next, when he will have completed the tenth week 
of his “‘ Federals and Confederates,” which has been one of the most 
successful Pictorial and Musical Entertainment of the season. 


Music ror May Day.—A choral rehearsal for the grand performance 
of Athalie—announced for “ May-day” at the Crystal Palace, with a 
band and chorus of 2,500 performers—took place on Friday night at 
Exeter-hall, under the direction of Mr. Costa. All the choruses in 
Mendelssohn’s magnificent sacred work—together with the same com- 
poser’s part-song, ‘“‘O hills and vales,” and the National Anthem— 
were gone through, and expectations were fully warranted that their 
effect in the Crystal Palace would be extraordinary. The orchestral 
rehearsal took place at Exeter Hall, on Tuesday afternoon. .:Of these 
and the performance, in our next. 


Nationa, Cuoran Sociery.—Mr, G. W. Martin resumed his choral 
performances on Wednesday evening, when Zhe Creation was given, 
the solo singers being Madame Lemmens-Sherrington, Mr. Curtis, Mr. 
Sims Reeves and Mr. Santley. The execution of Haydn’s oratorio was 
perhaps the most satisfactory hitherto given by the members of the 
National Choral Society. But, indeed, with [such admirable voices as 
the ladies and gentlemen of the choir possess, added to the indefatigable 
zeal of the director, improvement was sure to come. ‘The choruses all 
went well, more particularly « Awake the harp” and “The heavens 
are telling,” which could hardly have been sung with greater precision. 
Madame Lemmens-Sherrington is well suited in voice and style to the 
soprano music, and delivers the two celebrated airs, ‘‘ With verdure 
clad ” and “On mighty wings,” with admirable effect. The bass music 
was never better sung in our hearing than by Mr. Santley, if indeed so 
well, and Mr. Reeves poured forth the whole wealth of his magnificent 
voice in the melodious strains assigned to the tenor. As often as we 
have heard Mr. Reeves sing “ In native worth,” we were never more 
delighted than on Wednesday evening:—so exquisite was the voice and 
sentiment, so perfect the singing, The audience indeed were of the 
same opinion, encored the air vociterously, and compelled the singer to 
repeat it. This encore was the more remarkable, inasmuch as it 
was followed immediately upon another, scarcely leas enthusiastic, 
— to Mr. Santley’s “ Now heaven in fullest glory.” The hall was 
crowded, 


Se ee 
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NONSENSICAL RHYMES FOR NONSENSICAL TIMES. 


CXXX. 
There was an old Liverpool ‘Poreupine, 
Who said to some fools, “ If for work you pine, 
“ Just each take a quill; 
“ And my. sheet with trash fill, 
“For ’'m.a foolish and driv’lling old Porcupine.” 
CXXXI. 


There was an old mag,, call’d the Cornhill, 
Made of good stuff at first, but it’s worn ill, 
The corn is too husk Ys 
And that talk of “ Mollusc,” 
Makes up-hill work indeed of the Cornhill. 


CXXXII. 

There was an old mag., Temple Bar, 
Which was started the CornAill to mar}; 
But in matter and style, 

Still by more than a mile, 
Cornhill is beyond Temple Bar. 


CXXXIII. 
There was an old sheet, Morning Star, 
With sound English opinion at war, 
It had Bright at its back, 
But not bright was the hack 
Who edited this Morning Star. 
CXXXIV. 
There was an old paper call’d Lloyd's, 
Which a reader of good taste avoids ; 
Its editor, a silly ‘un, 
Writes down to the million, 
But is not rated “A 1” at Lloyd's. 
CXXXV. 
There was an old paper, The Field, 
Whose merits were only reveal’d 
To those whose belief 
Is that this world in chief 
Was made for the beasts of the field. 
CXXXVI. 
There was an old Saturday Journal, 
Or Review, which, with malice infernal, 
To all things objected, 
And no one respected, 
Save the “ Dives ” who kept this old journal. 


CXXXVII. 

There was on old Weekly Dispatch, 
Which the popular breath used to catch, 
Now so heavy it’s grown, 

That an “ Atlas” alone 
Can carry this Weekly Dispatch. 


CXXXVIII. 
There was an old sheet, The Examiner, 
Which had lost all its vigor and stamina ; 
These old “ Whigs,” though you Fo'ster ’em 
With each day a fresh nostrum, 
Get exanimate, like The Examiner. 


CXXXIX. 

There was an old paper, The Sun, 
Which, one day, when its course it has run, 

Should it ne'er again rise, 

We should bless our dear eyes, 
And see better for lack of this Sun. 

CXL. 

There was an old paper, Zhe Globe, 
Which, if to the centre we probe, 

We find a state-minister, 

With design somewhat sinister, 
Giving just a sly turn to this Globe. 


CXLI. 
There was an old Public Opinion, 
Which with borrowed plumes feather’d its pinion, 
But such enforced loan 
Of what’s-not-your own 
Is theft, in my private opinion. 





CXLII. 
There was an old paper, The Banner, 
A copy of which costs a tanner, 
But a sixpenny plate 
Of hot or could mate 


Would do you more good than The Banner. 


CXLIII. 
There was an old paper, Zhe Reader, 
Of its own fortunes quite an impeder ; ; 
It had lots of contributors, 
Type, composers, distributors, 
But itself was its own unique reader. 
CXLIV. 
There was an old weekly, John Bull, 
Once of wit and of humor brim-full, 
Now a sort of church organ, 
It’s as deadly as Gorgon, 
And our advice is, “ bew%fe of the Bull.” 


CXLV. 
There was an old sheet, Athenceum, 
Whose contributors, should you e’er see em, 
You’d wonder to find 
That guides so purblind 
Lead the readers of this Athenaum. 
CXLVI. 
There was an old sheet, Parthenon, 
Which few people pin their faith on, 
The Literary Gazette 
It was call’d, till thro’ debt, 
It for “ alias ” took Parthenon. 
CXLVII. 
There was an old paper, Zhe Dial, 
Of wrath evangelic a vial, 
For religion itself 
It work’d, not for pelf, 
For unpaid were the hands of The Dial. 
CXLVIII. 
There was an old sheet, Leisure Hour, 
If o’er the whole world you should scour, 
You might perhaps find, 
Something more to your mind, 
To fill up a stray leisure hour. 


CXLIX. 
There was an old paper, Zhe Chronicle, 
Which was buried with rite uncanonical, 
After turning its coat, 
It cut its own throat, 
By taking French gold, this old Chronicle. 


There was a queer old Adver: iser, 

Which the “ gin-palace” didn’t make wiser ;} 
Like the man in Othello, 
It grew pious when mellow, 

And pray’d for a new advertiser. 


CLI. 
There was an old sheet, The Observer, 
Which for wisdom was not a Minerva, 
Its language was fluent, 
But, the sense oft play’d truant, 
And escap’d e’en the keenest observer. 
cLIL. 
There was an old viper, Zhe Critic, 
For hurt or for help paralytic, 
As a vacuum preserves, 
What it hits at it serves, 
This most insignificant Critic. 
CLIII. 
There was an old Literary Times, 
Which ventured to rival our ‘“ Rhymes,” 
But that fool, “ Rigoletto,” 
With his leaden stiletto, 
Cooked the goose of old Literary Times. 


CLIV, 
There was an old Musical World, 


Which ne’er from its course could be hurled, 


Tho’ it’s often been tried, 
Still it calmly defied 
All the foes of the Musical World., 


D.C. 
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JuLLIEN’s PromeNaDE Concerts.—(From a correspondent.)—Jullien’s 
Concerts (« or Concerts Dansants,” as he calls them), are the strangest 
medlies you can well imagine. You drop into the Argyll Rooms, say 
about ten o'clock, and find everybody dancing madly to the "Cossack 
Polka,” or “ Baccio Valse,” everybody chatting, laughing, dancing or 
promenading, in fact as in a redoute, or casino, & la Baden-Baden, 
suddenly the polka or valse ceases; Jullien’s baton, by a few distinct 
raps, calls silence, everybody is seated, not a word is heard, all faces are 
turned to the orchestra, and Jullien, who just now was almost dancing 
with the dancers, becomes a grave man, and begins the Allegretto Scher- 
zando from Beethoven’s Eighth Symphony, or else Weber's overture to 
Oberon or Der Freyschiitz—perhaps a selection from Don Giovanni. The 
just now dancers, for themselves, eat ices, sip sherry-cobblers, and 
applaud. And well they may, for, whatever piece it is, it is always 
played conscientiously. Presently up everybody starts again, and goes 
headlong into a furious galop, the more furious, inasmuch as the dancers 
have had time to refresh themselves. There is a time when presto 
becomes too slow for these galops. Jullien has to give it up, raps for 
the coda, winds up, and gives the audience Jl Trovatore by way of a 
cooler, In this way I have heard in one evening, the overture to 
Guillaume Tell, Haydn’s “ Surprise” Symphony, a selection from Les 
Huguenots, ditto from Masaniello, and dance music from various favorite 
operas. Besides these you may always be sure of hearing selections 
from whatever operas have been performed on the same evening at 
the two Italian Opera Houses—Bref, on s'amuse ici—amateurs and artists 
drop in, and 1 saw, the other evening, a group of our musical 
“dons” applauding fearlessly. The fact is that the band is ex- 
cellent in every department, and from the attention paid to nuances 
it is evident the players are carefully drilled. Many of them are mem- 
bers of the orchestra of the Italian Opera Houses and Philharmonic Con- 
certs. The Argyll orchestra for these isa pied a terre, for it isemployment 
all the year round, and a certainty. Unfortunately (?) Jullien will not 
permit any acrobats to attempt to break their necks on ropes or trapeze 
at his musical entertainments, nor niggers to “‘ mouth ” at the audience, 
and kick up their heels “ a’hind and a’fore,” nor anybody to “get drunk 
on, the premises,” consequently he must compete with establishments 
that do allow these exploits, Ifonce he could bring himself to tolerate 
such amusements (?) at his concerts, then “ good-bye ” to the Palaces ; 
he would shut them up—but!—himself too, perhaps—for it might 
happen that by bringing breakneckstics into competition with good music, 
in the same establishment, the public would learn to see the utter 

worthlessness of said breakneckstics. Toorurick. 


Orentne or A New Oraan av Wincuester.—(From a correspon- 
dent.)—On Friday the 10th inst. an Amateur Concert was given in 
aid of the St. Cross Organ Fund. The performance, under the direc- 
tion of Mr. Patten, commenced with the overture to La Clemenza di 
Tito,—well executed by the orchestra, led by Mr Charles Gamblin, 
8 ipported by the amateurs—Captain Stephens, Major Taylor, Messrs. 
Huggins and Godden (violinists), Mr. Eccles (flautist), and Admiral 
O’Brien (viooincellist); Mrs. Porter presided at the harmonium. The 
“amateurs” were strengthened by select professional aid (including 
Messrs. Ridgway Fuidge, A. Conduit, E. Carter, Lamonte, &c. Mr. 
Deacon, the well-known pianist from London, (who volunteered his 
services), played Thalberg’s Mosé in Eyitto fantasia with great effect. 
Captain Stephens, whose mechanism and style were alike remarkable, 
played a solo on the violin, accompanied on the pianoforte by Mrs. 
Porter, and elicited the warmest applause. Adaims’s romance “Le 
Retour a la Montagne,” sung by Miss Thoyts, with violin obbligato by 
Major Taylor, was deservedly encored. ‘The room was quite full. On 
Saturday the new organ was formally opened by Mr. E. J. Hopkins, 
organist of the Temple church, London, a special service being 
arranged for the occasion. The Lord Bishop of Rochester, the vener- 
able Archdeacon Jacob, Sir James B. Earl, Baronet, and John Bonham 
Carter, Esq., (the members for the city,) and a large number of the 
gentry of the neighbourhood were present. ‘The musical service wasas 
follows :—Dr, Woodward's Venite in B flat, the Psalms by Dr. R. Cooke, 
Mr Patten’s Ze Deum in A, and Dr, Beckwith’s Jubilate. Mr E. 
Hopkins played several compositions of Bach, Handel, &c. The col- 
lection in the church after the sermon was £29. 5s. 1d., and the receipts 
amounted to £92. Os. 6d.; so that after deducting expenses, the 
balance will, we trust, be sufficient to discharge the debt remaining on 
the organ. This fine instrument was built by Mr. Walker of London, 
at the price of 400 guineas, and consists of great organ, compasss C C 
to G in alto (56 notes) ; swell organ, compass to tenor C, lowest octave 
acting on Dulciana and Stop Diapason; pedal ergan, compass C CC 
to If (0 notes). 

deeaig cakes 

Mitan.—The carnival season was brought to a termination by M. 
Gounod’s Faust. ‘The theatre will probably remain closed for a con- 
siderable period, but, if there is an autumn season, M. Gounod has, it 
is said, promised to write a new opera for the management. 








Frorencer.—Madame Emmy La Grua is engaged for the Pergola 
Theatre. The programme of the first popular concert consisted of 
Beethoven's C minor Symphony ; Mendelssohn’s Violin Concerto ; the 
same composer’s Pianoforte-Concerto in G minor ; and, to'conclude, the 
Overture composed by Meyerbeer for the International Exhibition. 


Darmustapr.—The fifth Musical Festival of the Middle-Rhine is fixed 
for the 16th August, It was settled last year that the performances 
should take place in the theatre, but hopes are entertained that the 
Arsenal, which is an incomparably fitter building, and capable of 
accommodating a larger audience, will be granted for the purpose. 


Municu.—Mdlle. Molique, daughter of the celebrated composer and 
violinist, Herr Molique, of London, lately gave a numerously attended 
Soirée. She proved herselfa pianist worthy of the great artistic name 
she bears. She exhibited great brilliancy and expressiveness in her 
performance of a Trio, by Molique ; Variations, by Mendelssohn ; a 
Sonata, by Beethoven; and a “ Salonsttick,” by Pacher. M. Félicien 
David’s opera Lalla Rookh has been produced and very favorably 
received. 

Vienna.—After the company at the Imperial Opera House has been 
engaged in studying Herr Richard Wagner’s Tristan und Isolda 
the entire season; after they have had fifty-seven (fifty-seven !) 
rehearsals of it, and after they have neglected, on account of it, a great 
many other works, which are, at any rate, quite as good, if not far 
superior, this chef-d’euvre of “the Future ” is indefinitely shelved. 
Under the most favorable circumstances (for Herr Richard Wagner) it 
will not be produced before the commencement of next season. 


Beruin.—The performance of the young Franz Pénitz, upon the 
pedal harp, achieved, last Monday evening, an immense success at the 
State Theatre. According to the play bills, only one piece: “ La Danse 
des Fées,” by Alvars, was to have been performed, but the apy’ause, on 
the termination, was so uproarious, that the young artist returned his 
thanks by executing a longer composition of his own, which was equally 
successful. For the majority of the audience the pedal harp was 
probably a novelty ; when. moreover, they beheld how completely this 
art-gifted boy had the instrument under his command ; with wha 
certainty he overcame the most difficult passages; how vigorously he 
knows how to take the forte, and to produce the gentlest piano ; and 
how, finally, with this vertuosity he combines the most unconquerable 
powers of endurance, they must be astonished at such talent, which, 
though yet in the first stage of development, will, to judge by what it 
has already achieved, turn out something very great. The little 
Berlin harpist, Pénitz, thanks to his mastery over the instrument, 
creating in Copenhagen a sensation which overcomes even the national 
antipathies of the inhabitants, “‘ When the little virtuoso ”—according 
to a letter from Copenhagen—“ on being recalled, performs, in addition 
to the pieces set down in his programme, German songs, it seems as 
though the applause would never end.” 


Adbertisements, 


To the Music Trade in General. 
YOUNG MAN, a good Pianoforte Tuner and Sales- 


A man, and has some knowledge of Repairs, requires a situation in a General 
Masicat Instrument Warehouse, or otherwise. Address—‘* A. W. B.,” care of Mrs. 
Widderson, 16 Charles Street, Manchester Square, London, W. 


To the Musical Profession. 
S Mr. JAMES LAWSON is no longer Secretary to 


the Glasgow Abstainers’ Union, the profession is desired to communicate with 
the undersigned, who will arrange with them for the Glasgow City Hall Saturday 
Evening Concerts, and other Concerts in town and throughout Scotland. 
JAMES AIRLIE, Secretary Glasgow Abstainers’ Union, 
118 Union Street, Glasgow, Scotland. 


‘T. MARTIN’S HALL, LONG AORE, To be let. 
These valuable premises, admirably adapted for any purpose requiring great 
space, and consisting of large Hall, 122 feet long by 55 wide. Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, as a place of entertainment, 
or for business purposes, or the lease will be sold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs. Dangerfield and Fraser, 26 Craven 
Street, Charing Cross. 


THE ENGLISH OPERA ASSOCIATION (Limited) 
P is founded for the purpose of establishing a National Institution, to produce 
and maintain on the English Stage, in an effective and complete manner, the Works 
of Native Composers; and likewise English adaptations or Translations from the 
French, German, Italian, and other Schools. 
Solicitors: Messrs. Parke and Pottock, 63, Lincoln's Inn Fields, W.C. 
Application for shares should be made forthwith. Prospectuses and every 
information may be obatined at the Company's Office, 69, Regent Street. 
MARTIN CAWOOD, Secretary. 
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ISS ELEANOR WARD (Pupil of Mr. Juuzs 

Benepror) begs that all applications to her for engagements at Concerts, 

Soirées, and for Lessons on the Pianoforte may be addressed, care of Mr. Robert W. 
Ollivier, 19 Old Bond Street, W. 


ISS STABBACH has the honor to announce her 
Concert will take place at the Hanover Square Rooms, on Tuesday evening, 

May 12th. Vocalists: Miss Stabbach, Mdlle. Georgi, Mr. Tennant, and Mr. Lewis 
Thomas. Instrumentalists: Madame Arabella Goddard, Herr Deichmann, Signor 
Piatti, and Mr. John Thomas. Conductors, Herr Wilhelm Ganz and Signor Ran- 
degger. Tickets, Numbered Stalls, 10s. 6d. ; Reserved Seats, 5s.; to be had of the 
principal musicsellers, and of Miss Stabbach, 42, Upper Seymour Street, Portman 


Square. 








IGNOR FERRARI begs to announce to his Friends and 


\J_ Pupils that, having recovered from his serious accident, he has resumed his 
professional avocations. 32 Gloucester Terrace, Hyde Park, W. 


IGNOR ann MADAME BADIA are in London for 
the Season. For Engagements for Concerts, Soirées, &c., apply to Mr. JARRETT, 
Music and Concert Agent, 244 Regent Street, W.; and for Lessons in Singing to 
Signor Banta, at his residence, 29 Upper Berkley Street, West Connaught Square, W. 


| woe LIEBHART will arrive in Town May 10th. 


All communications to be made to Mr. Jarrett, Musical and Concert Agent, 
at Duncan Davison & Co.'s, 244 Regent Street, W. 














ISS JULIA ELTON will sing Mr. George Bullen’s 
New Song, “SOFTLY SLEEP, MY PRETTY DARLING,” the Ayali's 
Song (Indian Lullaby, at the Concert of the Vocal Association, May 8th. 


ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte {pupil of Madame ARABELLA GoppARD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. 


RS. MEREST’S (late Maria B. Hawes) SECOND 

SOIREE will take place on Fripay next, MAy 8TH, at 7 ADELpar Terrace, 

under Royal and distinguished patronage. Tickets to be had of Mrs. Merest, 7 
Adelphi Terrace. Half-past Eight o'clock. 


| greeny GEORGI will sing at Miss Allergue’s Concert, 











the 8th of May; Miss Stabbach's Concert, Hanover Square Rooms, 12th; 
Freemasons’ Girls School Festival, 13th; Madame Puzzi's Grand Concert, Hanover 
Square, 15th ; St. James‘s Hall, 18th; Mr. Aptommas's Recital, the 2¢th. All com- 
munications respecting Oratorios, Concerts, &c., to be addressed to care of Messrs. 
Duncan Davison & Co. 


DLLE. GEORGI begs to announce her return to town 
(from the continent) for the season. All communications for Oratorios, 
Concerts, &c., to be addressed to Messrs. Duncan Davison & Co., 244, Regent Street, W 


DLLE. LOUISA VAN NOORDEN will sing, May 

5th, Willis's Rooms; 11th, St. John's Wood ; 18th, Messrs. Collard ; 29th, 
Signor Campanella's Concert; and at her Matinée Musicale, which will take place 
June 2nd, under distinguished patronage. Engagements for Opera, Oratorio, and 
Concert, in town or country, to beaddressed 115, Great Russell Street, Bedford Square. 


ADAME LEMAIRE begs to announce that her 

Engagement at Her Majesty's Theatre does not prevent her Singing at Con- 

certs or Private Soirées, &c. Communications to be addressed to Mr. Jarrett, 
Concert Agent, 244 Regent Street, W., 


err THERESA ELLINGER begs to announce 


that her engagement at Her Majesty's Theatre does not prevent her accepting 
tions for E ts to 














be made to 





engagements for Concerts, &. C gag 
Mr. Jarrett, Musical and Concert Agent, 244 Regent Street. 


MADAME ALBONT’S RETURN TO LONDON. 
R. LAND begs to announce that he is prepared to 


make arrangements for the professional services of Madame ALBONI at 
public and private Concerts during the forthcoming Season. 
No. 4 Cambridge Place, Regent's Park, N.W. 


GREAT EXCITEMENT AND CROWDED HOUSES, 
POLYGRAPHIC HALL. 


“Federals and Confederates.” 
R. and MRS. DRAYTON will take their Benefit on 


Wednesday next, 6th May, last night of their London season, owing to previous 
engagements entered into for a short provincial tour. All eommunications relative 
to their future arrangements must bo addressed to “ Nimmo,” General Dramatic and 
Concort Agent, 2, Prince's Street, Cavendish Square, W. 


R. WALTER MACFARREN'’S Concert of Pianoforte 


Music on Saturday Morning, June 6, at the Hanover Square Rooms. 
R AGUILAR begs to announce that he will give a 


\ Matinee Musicale at his residence, 1% WestTsourns Squarg, on Tuvursvay, 
une ll, 


. . ’ +? r 
Me: TENNANT will sing Blumenthal’s “TWILIGHT 
SONG,” at Mrs, Ayre's Concert, May 3; the Vocal Association, May 8; Miss 
Stabbach's, May 12; Mr. Carter's, May 14; Madamo Puzzi's, May 15; St. George's 
Hall, Liverpool, May 16; and Madame Anichini’s, June 8, accompanied by the 
Composer. 


ERR ADOLPH SCHLOESSER’S CONCERT will 
take place on Tuurspay Eventnec, 14th May, at the Hanover Square Rooms. 
Vocalists—Madame Alboni and Herr Reichardt. Instrumentalists—Mr. Blagrove, 
Signor Piatti, Signor Guilio Regondi, Monsieur Ascher and Herr Adolph Schloesser. 
Conductors—Messrs. Frank Mori and Benedict. Tickets, Half-a-Guinea each, to be 
had at the principal Musicsellers, at the Hanover Square Rooms, and .of Herr A. 
Schloesser, 2 Upper George Street, Bryanston Square, W. 


MONSIEUR JULES LEFORT will arrive in 'Cown for 


the season on the 15th of May. Letters or engagements of any kind direct to 























the care of Herr Louis Enge}, 31 Grosvenor Street, Grosyenor Square, W, 


AY 7th, MR. SALAMAN’S CONCERT, THURS- 
DAY EVENING NEXT.—Eight o'clock, Hanover Rooms.—Mademoiselles 
Parepa, Lascelles, Eliza Hughes, Mr. and Madame Weiss, vocalists ; Mr. Carrodus, 
violin; Herr Danbert, violoncello; Mr. Salaman and his pupil Miss Emma Lewis, 
pianists ; Mr. Francesco Berger, accompanist. Family Tickets, Three to Reserved, 
and Four to Unreserved Seats, One Guinea; Single, 10s. 6d., 7s. and 5s.; at Cramer's, 
Regent Street; Hanover Rooms; St. James's Hall; and 36 Baker Street. Pro- 
grammes ready. 


ROPOSED GRAND COMPETITION of CHOIRS.— 


Prizes of £200, £75, and £25, for Choirs of more than 100 voices; and of £100, 
£50, £30, and £20, for Choirs under 100 but not less than 40 voices, will be given by 
the National Association for the Encouragement of Music, at the Crystat PAaace, 
on Tuesday, July 14.—Full particulars on application to George Leslie, Secretary 
of the Association, at St. James's Hall, 28, Piccadilly, W. 


al 

Y SPECIAL DESIRE—PHILHARMONIC 
SOCIETY.—The Fourth Concert will take place at the Hanover Square 
Rooms, on Monpay Evenina, May 4. Programme: Music to the “ Egmont” of 
Goethe (Beethoven)—Concerto in F minor, pianoforte, Madame Arabella Goddard 
(W. 8. Bennett) Sinfonia Pastorale (Beethoven )—March in “ Tannhauser " (Wagner) 
—Mr. Bartholomew's Poem illustrative of the music to “ Egmont," read by Mr. 
Arthur Matthison. Vocal performers, Miss Banks and Signor Delle Sedie. Con- 
ductor, Professor Sterndale Bennett. To begin at 8 o'clock. Single tickets, 15s., 

issued by Messrs. Appison and Lucas, 210, Regent Street. 


WER AND CO.’S MUSICAL LIBRARY. 


The first Concert, for the introduction of new positions, will take place at 
the Hanover Square Rooms on Tuesday next at three o'clock. Programme :—Trio 
in F, Bargiel; Sextet in B flat, Brahms. Pianoforte Solos:—Duettino, Kiel; Zur 
Guitarre, Hiller; Mon coeur 2 toi, Schalhoff; Stradella Serenade, Pauer. Violin 
Solos :—Cavatina, Raff; Am Springquell, David. Songs :—‘ Hither he hurried,” 
Franz ; “ A Spring night,” Schumann; “ Jesu dulcis memoria,” Viotta; * Craigie 
burn” and “‘ To the woodlark,” Rosetta Vinning; ‘* Abbandono” and “ Ah tu non 
manni pid,” Mariani. Trios for Female Voices :—‘ Sunday morning,” Rihr ; 
** Peace " and “‘ To the bird in the sky,” Radecke; “* Ave Maria,” Marchette. Instru- 
mentalists :—Messrs. Pauer, Sainton, Ries, Webb, Witt, Vieuxtemps and Wohlers. 
Principal Vocalists :—Mdlle. Florence Lancia, Madame O‘Leary Vinning, Miss Mina 
Poole, Miss Julia Elton, Mrs. W. Dixon. Subscribers in London receive invitations. 
Tickets to non-subscribers, Half-a-Guinea; to be had at Ewer and Co.'s Musical 
Library, 87 Regent Street. 


PTOMMAS’S EIGHTH HARP RECITAL, 
Wepvyespay, Mar Gru, at Three o'clock, at 16 Grosvenor Srreer (by kind 
permission of Messrs. Collard), assisted by Miss Banks, THe Concert Vocat 
QuarTETTE, and Messrs. Boscovitcu and Harcirt. The Programme consists of 
selections made by the audience from a submitted repertoire of fifty classical and 
miscellaneous works. Weber's Concert-stiick has been selected for the opening 
piece. Tickets, 5s. and 7s. 6d.; Family Tickets to aduit three, 10s. 6d. 


ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
J * yew JULLIEN has much pleasure in announcing 




















that he has succeeded in engaging Mr. LEVY, the celebrated Corncta Pistons, 
who will perform one of his favorite Solos every evening. 
The Programme for the week, commencing Monday, 4th May, will include— 


Overture, “ Der Freischutz ” e e e e . . - Weber. 
uadrille, *Masaniello” . e . ae” ° » « Auber. 
alse, ‘“* The Orange Blossoms” . . L. Jullien, 


Solo Cornet-a-Pistons, ** The Carnival de Venise,” performed by 
Mr. Levy P ° ° ° ° e . 
Grand Operatic Selection from “ Il Travatore.” 
In active preparation, Selections and Dance Pieces from Verdi's new Opera, “ La 
Forza del Destino.” 
Admission ls.; Reserved Seats, 2s. 
Doors open at Half-past Eight. 


Manager—Mons. Grenet. 


Paganini. 


O VOCALISTS.—A CONCERT PARTY of mode- 

rate pretensions are desirous of meeting with a SOPRANO who, in addition to 

Sulos, will sing in Glees, Duets, &c. Address—“C. 8.,” care of Messrs. Duncaia 
Davison & Co., 244 Regent Street, W. 


O VOCALISTS.—“GOD BLESS THE ROYAL 
PAIR !" as a Four-Part Song, by R. Anprews. Price 2d.; sent Post free, 3d. 
Also, Andrews’s “*TE DEUM,’ &. 144 Oxford Street, Manchester. 


HE MOURNER’S HOPE. New Duet, for Soprano 


and Contralto, by Mrs. Mounsey BartHoLomew. Price 33, 














London: Cramer, Beale, and Wood, 





. 
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Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART’S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of Rossini’s 
Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART'S CHORAL BOOK, Containing a 

Selection of the Tunes employed in the English Church, newly harmonised, 

and adapted for Four Voices and Organ. Price 5s. Several of the Tunes are 

harmonised in two different ways. They will be found useful as a means of following 

such variety of sentiments as exist in the words. Some of the Melodies appear in a 

third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. . 


oaladi PIANOFORTE CLASSICS, arranged by 














Hummel, price 2s. each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 


jor GODDARD'S PHILOSOPHY OF MUSIC. 
Now ready. Price 5s, 

* In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget, 


ANDEL ON MILITARY “BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s, 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 











TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 





, 
NGELKE’S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

* A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military.”— 
Atheneum. 


OOSEY’S ORCHESTRAL OVERTURES. Edited 


by A. LamorTg. 88, each for Large Orchestras, 5s, each for Septet, 





1 Crown Diamonds. . » Auber 7 Domino Noir . . Auber 
2Zampa . . »5 « -« Herold 8 GazzaLadra . ° « _ Rossini 
3 Zanetta. . * - « Auber 9 Dame Blanche. . . Boieldieu 
4 Oberon . ° + «© « Weber | 10 Masaniello e ° e Auber 
& Fra Diavolo . ° ° - Auber | 11 Part Du Diable . . Auber 

Der Freischutz . . «» Weber | 12 Guillaume Tell e - Rossini 





. ° 

OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 

one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 

Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 

by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 

The Daily News says:—‘*There is not one edition (English, German, and French) 

that we have seen from which, taking all things into account, correctness, clearness, 
e.egance, and price, we have derived so much satisfaction as the edition before us.” 





‘IR HENRY BISHOP’S GLEES—Onr Penny Eacu. 


h BOOSEY & SONS beg to announce, that, with the view of assisting Choral 

Societies in the production of these standard works, at the smallest possible cost, 

they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 

per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 

nn alae GLEES may also be had in Two Parts, 1s. each; or in one vol, cloth 

price 3s, 

Now ready, 
13, Oh, by rivers. 

. Come o’er the brook, Bessie. 

. The fox jumped over 

. The tiger couches in the wood. 

- Live Henri Quatre. 

. Allegiance we swear, 


1, Chough and crow. 

2.) Where art thou, beam, and 

3. § When the wind blows. 

4. Foresters, sound the cheerful. 
5. Winds whistle cold. 

6. What shall he have that kill'd. 


7. Come, thou monarch of the vine. . Daughter of error. 


8. Blow, gentle gales. 20. Now to the forest we repair, 
9. Hark! Apollo strikes the lyre. 21. Hail to the chief. 
22, Stay, prythee stay. 


10. } Now tramp o'er moss and fell 
11, § Fill, boys, and drink about. 
12% Who is Sylvia? what is she? 


23. Good night. 
24. When wearied wretches, 





The two double numbers, containing two Glees, Twopence, 








CHAPPELL’S CHEAP WORKS 


IN CLOTH, 


For Various Instruments, ls. 6d. Each. 





TUTORS. 
Chappell's Popular Violin Tutor. Chappell Popular Drum and Fife Tuter 
Chappell's Popular Flute Tutor. Chappell’s Popular Pianoforte Tutor, 
Chappell's Popular Cornet Tutor. Chappell's Popular Clarionet Tutor, 


Chappell’s Popular English Concertina 
utor. 
Chappell’s Popular German Concertina 
T 


utor. 
Chappell's Popular Guitar Tutor. 


Chappell’s Popular Harmonium Tutor, 

Chappell’s Popular Singing Tutor. 

Chappell's Popular Harmony Tator. 

=" Popular Seraphina-Angelica 
utor. 


VIOLIN. 


Chappell’s Favourite Airs in the “ Lily 
of Killarney.” 

Chappell’s Edition of Verdi's “* Un Ballo 
in Maschera.” 

Chappell’s Edition of Mozart's ‘Don 
Giovanni,” easily arranged in a com- 
plete form. 

Chappell's Edition of Rossini's ‘ Stabat 
Mater,” do. 

Chappell's 100 Dances (Second Series). 

Chappell’s Favourite Airs in the “‘ Queen 
Topaze," and in the “ Rose of Castille.” 

Chappell's 100 Sacred Songs, Anthems, 
Psalms, and Hymns. ; 

Chappell's Favourite Airs in “ Robin 
Hood.” 


Chappell's Favourite Airs in “ Lurline, 
and “ Victorine.” 

Chappell's 100 Irish Airs. 

Chappell'’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell's Favourite Airs in “Il Trova- 
tore,” and “ La Traviata.” 

Chappell'’s 100 Dances (principally D’Al 
jog Second Violin and Bass Part 
to Ditto. 

Chappell’s 100 Operatic Airs. 

Chappell's 100 Popular Songs. 

Chappell’s 100 Hornpipes, Reels, Jigs, 


&e. 
Chappell's Eighteen Airs, with Easy 
Variations. 


FLUTE. 


Chappell’s Edition of Verdi's “ Un Ballo 
in Maschera.” 

Chappell’s 100 Dances (Second Series). 

Chappell’s Favourite Airs in the ‘ Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell's 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 

Chappell's 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell's 100 Christy Minstrel Melodies. 


Come Favourite Airs in “ Robia 


ood, 
Chappell’s Favourite Airs in ‘ Lurline” 
and “ Victorine.” 
Chappell’s Favourite Airs in “Il Trova- 
tore” and “ La Traviata.” 
—— 100 Dances (principally D'Al- 
's 





Chappell’s 100 Operatic Airs. 
Chappell's 100 Popular Songs. 


CLARIONET. 


Chappell's 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 
Chappell's 100 Scotch Melodies 


Chappell’s 100 Irish Melodies, 
Chappell’s 100 Christy Minstrel Melodles 


CORNET-A-PISTON. 


Chappell’s Favourite Airs in the “ Lily 
of Killarney.” 

Chappell'’s Airs from “Un Ballo in 
Maschera.” 


Chappell's 100 Dances (Second Series). 

Chappell’s Airs from the “ Amberwitch.” 

Chappell’s Edition of Verdi's “ Un Ballo 
in Maschers.” , 

Chappell’s Favourite Airs in the “ Queen 
Topaze,” and in the ‘* Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
f#salms, and Hymns, 


ENGLISH CONCERTINA. 


Chappell's 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 

Chappell’s Favourite Airs in “ Robin 
Hood.” 


Chappeil’s Favourite Airs in “ Lurline,” 
and * Victorine.” 





Chappell’s Favourite Airs in “ Rotta 


‘ood, 
Chappell’s Favourite Airs in “ Lurtine' 
and “ Victorine.” 
Chappell's 100 Operatic Airs. 
Chappell's 100 Dances (principally D’Al- 


bert’s). 
Chappell’s 100 Irish Airs. 
Chappell's 100 Scotch Airs. 
Chappell's 100 Christy Minstrel Melodies. 
ay my Twenty-five Duets for two 
rnets, 


Chappell’s 100 Operatic Melodies. 

Chappell’s 100 Dances (principally D'Al- 
rt's, 

Chappell’s 100 Irish Airs. 

Chappell's 100 Scoteh Airs, 

Chappell's 100 Christy Minstrel Melodios. 





GERMAN CONCERTINA. 


Chappell’s 100 Operatic Melodies, Songs, 
Dances, &c. 


GUITAR. 


Chappell’s 100 Dances, 
Chappell’s Popular Songs, Guitar Ac- 
companiments, 2 Books. 


Chappell’s Popular Songs. In 2 Books 
each 


Is, 6d. 
HARMONIUM. 


Chappell’s 50 Sacred Melodies. 
Chappell's 50 Secular Melodies. 








Care should be taken to Order CHAPPELL’S Cheap Works, as they 


alone contain D' ALBERT § and other popular Copyright Songs. 
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NEW OPERA. 
LOvV H’Ss TRIUMPH, 
IN THREE ACTS. 

THE LIBRETTO BY J. R. PLANCHE. 

The Music Composed by W. Vincent Wallace. 

PRICE TWO GUINEAS, 





ACT IL 

No. Price 
Overture vee - 40 
1. Introduction and Chorus, “ Hither, hither, hasten all ” + 26 
2. Duet,.‘‘My poor young friend.” T'wo Tenors one ace ose we 3 6 
3. Romanza, bad haere all too poor. Tenor - ite eve ooo ow 236 
3a, Romanza (Transposed) ose ow. 2 6 
4. Chorus and Solo. “Long life to her Highness.” Soprano... eo - 26 
5. Ballet, ‘*Romanesca” eco - 26 
6. Trio, “A simple Cymon.” "Soprano and two Tenors. 5 0 

7 Quartet and Chorus, ** Mount and _— - — Contralto, an two 
Tenors ... ove ewe & O 
8, Aria, “ Patience! prudence ! Tenor ... ae ee ons age a 
9. Air, & Wayward fortune.” Bass ne oe pre és wi én ee 
eve oe 6 O 


Finale, “Help, help!" ... eee 
ACT II. 








10}. Introduction ... ooo ° ove ove ove ove oo 2 O 
11. Rondo, * I'm a model page.” Contralto oe oe eee «oe 3 EC 
12. Trio, ** Welcome, welcome.” Contralto and two Basses ... eee wo 3 6 
13, Grand Scena, “O rank thou hast thy shackles.” Soprano ees we BiG 
13a, Air from Scena, ** Now, ‘tis not a vision. Soprano ... eco ene ow 3 0 
14, Duet, “¢As ina dream I wander.” Sopranoand Tenor _... * - 3 @ 
#15, Finale, “ We are glad tosee” (Complete) ... «4. ene tee tee DO 
15a. Part Song, “Corin for Cleoradying”... 1. ase aves eee BG 
ACT III. 

16. Introduction and Air, ‘I have brought my daughter." - uo w SE 
17, liad, “* Those withered flowers.” Soprano... eee oe -« 3 6 
18, Duo, e To the secret.” Soprano and Tenor ... oe ove pee o 4 @ 
19. Ballad, “ Lovely, loving, and beloved.” Bass “— « we «a 26 
19a, Ballad (Transposed) “0 2 6 

20. — — ated shrouded" Soprano, Contraito, Tenor, and three 
eee oe oe 4 6 
21. Recit. = “Ain, “ Night, love, is creeping." Tenor .. pa ne ue 2 6 
21a, Air (‘Transposed) . a ee ae | 
22, Duet, “ Hear me, I must speak. v "Soprano and Tenor ove we BS @ 
23. Finale, ‘All to the ball” ... eee ove eee wo. 6 0 

* Separate Vocal Parts are ‘published. 
PIANOFORTE ARRANGEMENTS. 

Favourite Airs from Wallace’s Opera, Love's Triumph, arranged by W. = 
Callcott, in Two Books; Solos ‘- — wa 0 ete 6 0 
Flute Accompaniment to each Boo oo eee tee “ eve wo 1 @ 
Berger {Charis We Fantasia... eee eee ove a oe | 
Glover (Charles W.,) “* Night, love, is “creeping” ove - - doo wie § 
Gems ofthe Opera nae ees cae . 3 6 
Osborne (G. A.), Fantasia ove ove . . eve oo 4 @ 
Richards (B.), “‘ Those withered flowers’ ‘cian’ Mile ee * ove - 3 0 
Fantasia ove eee ose * - ee - £@ 
Schulthes (Wilhelm), Romanesca ee ee . oo = eres BO 
——_———_—————_ Intermezzo “= ww o ole BO 
Trekell (J. Theodore), 1 Fantasia rr - 40 
——————— “Lovely, loving, ‘and beloved ae - te - 3 0 
——————— “Night, love, is creeping" m oot - 3 0 
Quadrille, “* Love's Triumph,” "arranged ft C. Coote ( Illustrated) oe - 40 
Valse, ditto ditt Illustrated) ooo - &6 
Galop, ditto dito Illustrated)... ~“e 
The Page Polka, ditto panama ove - 39 
Grand Selection for Military Band, by ‘. ‘Godfrey, Senr, ... “eae 15 0 


Other Arrangements in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





yas= D’'ANNETTA’S NEW DANCE MUSIO 


Characteristically Illustrated. 
‘ The Lily of the Thames Quadrille, ” with cornet accompaniment... eee 
* What Next Quadrilles ” (Robin's Last), with cornet accompaniment 
<The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums on 
«The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. eve 


London: Duncan Davisoy & Co., 244 Regent Strect, W. 


orn & 
ecce- 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and'refined compositions ot the day. 





JEWELL & Co., 104 Great Russell Street, British Museum. 






‘NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guines and a Half. 





ACT I. 

No, Price 
1. Introduction and Chorus, “Our gentle Sovereign” e . - 30 
2. March Chorus, “ Hark, yonder Swelling strain” . ° . . 20 
3. Recit. and Cavatina, “Cheerful calm content.” Soprano ee é 3 0 
4. Chorus of Nobles, “ Gaily and swiftly” . ° 26 
5. Air and Chorus, ‘‘ The day on which this man she weds." Bass. ° 3 0 
5a. Cavatina, “ Oh, would that my heart.” Soprano. ° . - 26 
6. Ballad, “In the desert waste of life.” Tenor ° ° 26 
7. Duet, “ Were all the earth's vast treasures hid.” Soprano and Tenor e 5 0 
8. Barearolle, “ A flow'r is beauty by. fairy hands planted.” Baritone . 26 
9. Duet, “Ah! by the rood, the joke is good.” Baritone and Bass e 40 
9a. Duettino, To wed the Duchess a . . . . 46 

10, Duet and Finale ° . ° . . . . . 5 0 





ACT II. 


11. Hunting Chorus, * Dames and gallants" . . <i.a 6 
12. Duet, “ Vast as the ocean.” Soprano and Bari tone e e 4 0 
13, Ballad, “ Trath and Duty.” Bass . e ° e e 20 
14, Aria, Tis rev enge.” Soprano. ° F a8 6 
15. Ballad, * There's one who rgared me, loved me." "Soprano e e 26 
16. Trio. "Two ieee and Tenor . . . e e e 26 
17, Gipsy dane . e e - 26 
18, — “ What Joy to listen.” Baritone ° ° ° e 326 
19. Finale ° . . e a 
ACT III. 
20. Aria (Jailor's song), “* He who bears the prison keys." Bass . « 36 
21. Ballad, “Oh, love, thou art like a Teed bent low.” ‘Tenor 4 i 26 
22. Invocation, “‘ Oh, heavenly pow’r.’ Soprano ‘ ‘ P .s a6 
23. Quartet and Duet, “*T was not in vain" ° . e P 40 
24. Duet, “ Once more my heart a to bliss.” Tenor aud Soprano . 6 0 
25. Finale. . . . . . . . a €¢ 





PIANOFORTE ARRANGMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, tes by W. 


H. Callcott, in Two Books; Solos, 5s.; Duets ° . q 6 0 
Flute ‘Accompaniment to each Book . . e lo 
Berger (F yang Mba y Jailor’s song—* Jingle-Jangle” ° e 4 30 
Benedict (Jules), Grand Fantasia ° . - 50 
Farmer (Henry), Gems of the Opera: 6 Nos. e ° . e 10 
Glover (Charles W.), “Oh, _— is like a reed bent low é a ‘ 26 
Kuhe (W.), Fantasia . . . . . . e 46 
Osborne (G. A.), Fanta: . . . - 40 
Richards (Brinley 4 4 love is ‘like a reed bent low” ‘ < a 30 
Trekell (J. Theodore), Fantasia . . . . 40 

uadrille, arranged iy C. Coote, (Uttustrated) « e e e e 40 
alse dit . . . . « 40 
Galop ditto ditto . . . . .- 40 
Polka ditto ditto . e . ° . 360 


Other Arrangemets in the Press. 





ADDISON AND LUCAS, 210 REGENT STREET, W. 





W. H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


HOLMES. Price 3s. Doncan Davison & Co., 244, Regent Street. Also, 
“NEW YE AR'S EVE,” “EASTER,” and “SUNDAY AT HOME,” by W. 


H. Hotmes. 3s. 





NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
OME.” Price 8s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musica! Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





Just Published, Price 3s. 


“MARY OF THE GLEN,” 
SONG. 
The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon. Ranpotpu Stewart, 
The Music by H. T. TILLYARD. 
London; Dunoan Davison & Co., 244,-Regent Street, W. 
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SYDNEY SMITH'S 
PIANOFORTE 


PIECES. 


* 








Masaniello, Grand fantasia on 
Auber’s Opera... 48, 


La Harpe Folienne. . . 48, 
Ie Jetd’Hau. . . . 4 
Morning Dewdrops.. . . 48 
Fairy Whispers, Nocturne . 4s, 
Deuxieme Tarentelle . . 4s, 


Gaiete de Coeur, Grand brilliant 
Waltz . ; ; . As, 


Rippling Waves . . . 28 
UneNuit Ete . . . 8g 
Une Perle de Varsovie, Polonoise 4g, 
L'Oiseau de Paradis . AS, 
FeudeJoie . . . . 48 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 








Paris, Brussels, and Mayence: Messrs. Scuorr. 


TWO NEW CANTATAS, 


HARVEST HOME, 


The Words by W. GUERNSEY, the Music by G. B. ALLEN. 

Recently performed by the Vocal Association, under the direction of Mr. BENepicr, 

with the greatest success, 
Young Lubin of the Vale. Song. (Tenor) ° . ° 
My own dear native fields. Song. (Contralto) . x ° 
The Man of the Mill. Song. (Baritone) : ° ° 
Where the primrose decks the well. Song. (Soprano) . ° 
Be still, O! ye winds. Duet. (Sop. and Ten.) . . ° 
The Autumn Sun. Four part Song 
Separate Choral Parts, 6d. nm 


Complete Pianoforte and Vocal Score, 12s. 


DANCE MUSIC, &c. 


*COOTE’S Harvest Home Quadrille 
*DE GASPARD. Harvest Home Valse . ° 
*DE GASPARD. “The Mill” Galop ‘ g 


KUHE'S Transcription. ‘Harvest Home” . 
H. FARMER. Harvest Home. Fantaisie facile 


DREAM LAND. 
A CANTATA. 


Written by ARTHUR MATTHISON. 


Composed by VIRGINIA GABRIEL. 


Produced at the Concert of the Vocal Association, under the direction of 
Mr. Benepict, with the greatest success, 


Complete Pianoforte and Vocal Score, handsomely bound, price 12s. 
Separate Vocal Parts, 6d. each. 
Dreams of those who love me. (Song) . ° 
Slumber, mine own. a InE flat and C . : 
Win or die. (Aria) . 
Light through darkness, or The Star of Love . 
Swift flows the sea. (Duet) ° 
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PIANOFORTE ARRANGEMENTS 


AND DANCE MUSIC. 


KUHE.. Slumber, mine own. Transcription . ah gt © 
H. W. GOODBAN. Favorite airs in Dreamland , 5 0 
*COOTE. Dreamland Quadrille . : ‘ ; 4 4 0 
*DE GASPARD. Dreamland Valse é ‘ 4 0 


* Marked thus are beautifully illustrated. 


THE RING AND THE KEEPER. 


New OPERETTA 
Written by J. P. WOOLER, 
The Music composed by W. H. MONTGOMERY. 





Annalie . ° ’ . . . . . 2 6 
My lady’s page . . . : . . 2 6 
The dear Forget-me-not . . . . . 2 6 
The heart must have something to ‘love ° . . ° : : 


Keeper, see this ruby ring. (Duet) 
Performed at the Crystal Palace with aor success. 


METZLER & Co., 


37, 38, 35 & 36 GREAT MARLBOROUGH S8T,, W. 
AND PIANOFORTE AND ITARMONIUM WAREROOMS AT No. 16. 
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